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Liza Now! 


By Mary Platt 


he remembers the fun they all had 

together at the neighbors’ backyard 
barbecues — just a group of people from 
down the street, grilling hamburgers and 
singing a few songs. 

Except, in Liza Minnelli’s childhood 
recollection, the neighbor was Sammy 
Davis, Jr., and the neighborhood was 
Beverly Hills. The folks who gathered 
casually around Sammy’s piano to sing at 
sundown were Frank Sinatra, Carmen 
MacRae, Gene Kelly, Fred Astaire, Nat 
“King” Cole, Mel Tormé and Ella 
Fitzgerald. 

“To me, they were neighbors, that’s 
all. I can remember it so clearly — the 
sounds of those voices, and the lights of 
Hollywood all spread out below. God, I 
was lucky. I really was,” says Liza now. 

At 46, Liza Minnelli can truthfully say 
she has been lucky. But, though she was 
a child of Hollywood, indeed — her 
mother was legendary singer-actress Judy 
Garland, her father was the great movie 
director Vincente Minnelli — her road to 
success hasn’t always been smooth. 

The rough spots are no secret: three 
divorces (from marriages to producer Jack 
Haley, Jr., the late singer-composer Peter 
Allen, and theatrical producer Mark 
Gero), a highly publicized bout with sub- 
stance abuse and an equally publicized 
recovery. 

The triumphs have been lofty — an 
Academy Award nomination for 1969’s 
The Sterile Cuckoo, winning the Oscar and 
Golden Globe Awards as Best Actress for 


GREG GORMAN 





her career-making role as Sally Bowles in 
1972’s Cabaret, an Emmy Award for her 
critically acclaimed TV special Liza with 
a “Z.” She won her first Tony Award at 
age 19 for her starring role in Flora, The 
Red Menace (at the time, she was the 
youngest actor ever to win the award), 
plus Tonys for The Act and for breaking 
the Broadway box-office record with her 
blockbuster one-woman show Liza at the 
Winter Garden. She was also the first 
recipient of the Grammy Legends Award 
in 1989 — a tribute given only to those 
artists considered treasures of the Ameri- 
can recording industry. 


(CONTINUED) 
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One of Liza’s most successful career 
ventures has been her acclaimed series of 
one-woman revues. In 1987, she became 
the first entertainer in history to com- 
pletely sell out three weeks at Carnegie 
Hall, and her live double-album record- 
ing “Liza Minnelli at Carnegie Hall” was 
highly praised. In 1991, she took her 
song-and-dance revue to Radio City Mu- 
sic Hall for three weeks; her “Stepping 
Out at Radio City Music Hall” was an- 
other unprecedented sellout. She made 
an SRO encore trip to Radio City in 1992 
and released a video of the performance. 
Now the indefatigable performer is on 
the road again, with her all-new “Liza 
Minnelli In Concert,” which comes to the 
Orange County Performing Arts Center 
for eight performances, May 17-23. 

“Tf there’s a theme to this new show, 
it’s about women who have interesting 
points of view,” said Minnelli by phone 
from her New York apartment. “There 
are such fabulous character songs from 
the musical theater, and it’s so fascinat- 
ing to explore them and see what these 
women are feeling inside, and what they 
have to say as they try to cope with what 
life gives them.” 

Her program ranges from the defiant 
and bittersweet “Who Cares?” (a show- 
piece for Lotte Lenya in the original stage 
version of Cabaret) to k.d. lang’s bluesy 
“Pullin’ Back the Reins”; from a seem- 
ingly autobiographical turn through “I 
Can See Clearly Now” and “Nothing But 
Blue Skies” to a medley of favorite tunes 
from her signature composer-lyricist team, 
John Kander and Fred Ebb. Minnelli, 
spangled in sequins, fronting a 16-piece 
orchestra led by her long-time conductor 
Bill Lavorgna, is a whirlwind of positive 
energy, often launching into high-spir- 
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The 1991 film Stepping Out, based on the hit London 
play of the same name, featured Liza as a tap dance 
instructor. 


ited dance steps. She doesn’t just sing the 
songs — she inhabits them, imbuing them 
with the expressive quality that defines 
her personality and her art. 

She says she feels “surrounded by 
friends and love” when she performs her 
shows — and one reason is the presence 
of Lavorgna with the orchestra. Perched 
behind his drum set, the bearded musical 
director (Liza calls him “Pappy”) has 
toured with Liza since 1976. “I met him 
when I was 11 years old and he was 
playing for my mother at Carnegie Hall. 
Some things do last, and this kind of 
friendship is one of them.” 

Liza also effervesces when talking 
about Kander and Ebb, the team behind 
such former Broadway hits as Cabaret; 
Flora, the Red Menace; Chicago; The Act 
and the new musical Kiss of the Spider 
Woman. Fred Ebb has directed Minnelli’s 


(CONTINUED) 
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Minnelli and her new song-and-dance revue comes to The Center May 17-23 with a 16-piece orchestra. 


one-woman shows “from the start,” she 
says. “Iwas 17 years old when I met Fred 
and John; they’ve done so much for me 
since then. Now Fred writes all my shows 
and does the original directing before 
sending us off on the road on our own. It’s 
been such a rewarding relationship be- 
cause I respect him so much. I think he 
really knows what’s best for me.” To say 
the least. Ebb’s collaborations with 
Minnelli have featured him as lyricist for 
not only all of her Broadway musicals but 
also her television debut, Liza with a “Z,” 
her television collaborations with Goldie 
Hawn (Goldie and Liza Together) and 
Mikhail Baryshnikov (the Emmy-win- 
ning Baryshnikov on Broadway) and her 
films Cabaret, Lucky Lady, New York, New 
York and Stepping Out. 

Has Minnelli ever wanted to step into 
Ebb’s shoes and direct her own shows? 
“No!” she states emphatically. “I’m a 
director’s daughter, remember? I like 
being directed.” And what was it like 
growing up as the daughter of the man 


12 


who directed such classics as Gigi, Cabin 
in the Sky, Meet Me in St. Louis and An 
American in Paris? “It was wonderful, 
like a fairy tale. My father was so fanci- 
ful, such a good audience. He spoiled me 
rotten with love.” As she reminisces about 
life with Vincente Minnelli— who shared 
custody of Liza with Garland after the 
two divorced — her enormous affection 
for him is obvious. “When I was very 
little, my father took me to a park, and I 
was afraid of the ponies at the pony ride. 
But he told me to sit up straight and tall in 
the saddle, hold on to the reins and al- 
ways look ahead — he never gave me bad 
advice. Between him and my mother, 
movie sets were my playground, so I was 
bored to tears with it all by the time I 
turned professional. I never thought that 
was show business. To me, show busi- 
ness was Broadway.” 

Broadway has certainly been very good 
to Liza. But recently Clive Barnes, critic 
for the New York Post, bemoaned the fact 
that Liza, whom he called “Broadway’s 
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biggest star,” has not had a musical-the- 
ater vehicle in a long time — and said that 
this was a sad reflection of the state of 
Broadway today. Minnelli laughs and 
exclaims, “The truth is that I haven’t 
really wanted to go back to Broadway. I’ve 
been lucky enough to be offered every- 
thing, but it’s so wonderful to be able to 
play so many different characters in an 
evening, instead of just one. It’s really 
rare, you know, to find a role that you feel 
you want to dedicate a couple of years of 
your life to. I enjoy what I’m doing now 
much more — plus, I’m not tied down. I 
can travel as I like.” 

Minnelli says that one of the high- 
lights of the show, for her, is the chance to 
work with jazz singer-pianist Billy Stritch 
(who’s also her opening act). “He’s a 
terrific performer, and he did a lot of the 
writing for me for the Radio City show. I 
thought he was so talented when I first 
saw him; I thought, ‘This guy knows all 
kinds of things — he’s a musical genius.’ 
He’s just such fun to sing with, and I was 
thrilled that he could come with me on 
this tour.” 

A centerpiece of her show is her 
onstage duet with Stritch in a dazzling 
medley of jazz standards, from “Fascinat- 
ing Rhythm” to “Bye Bye Blackbird”— 
leading into a tribute to her late friend 
Sammy Davis, Jr. Besides growing up 
next door to Davis, Liza also worked with 
him on several occasions, including the 
acclaimed 1988 world tour called “The 
Ultimate Event,” which teamed her with 
Davis and Frank Sinatra. Davis died 
shortly after the tour was completed. 

“Billy found out that I knew all these 
jazz classics, and he asked where I 
learned them. I told him about going over 


(CONTINUED) 
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to Sammy’s when I was all of five years 
old, and all the great music I heard there. 
Then he had the idea that we should write 
a song about that, so Fred and John wrote 
this tune called ‘Sammy’s House,’ and 
Billy put the jazz medley together.” The 
song is an out-and-out showstopper — 
and it’s obviously heartfelt when Liza 
sings of her late pal: “He isn’t around 
when I blow hima kiss, but I know he can 
hear when I tell him I miss those nights at 
Sammy’s house.” 

Liza says that she and her show are all 
about mixing music and theater into one 
entertaining blend — a throwback to the 
good old days of Broadway and Holly- 
wood. “But when you come right down to 
it, everything stems from the acting. All 


njoy Birraporetti’s 
before or after 
the Theater 


In a classy but casual Italian 
setting, enjoy our delicious 
pastas, chicken dishes and 
hand flown New York style 
pizzas with great drinks, fine 
wines or dessert and cappuccino. 


Open every day of the week 
until 2 a.m. 
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A great Italian Restaurant... 
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or 


@ 
South Coast Plaza Mall 


3333 Bristol St., Suite 2078 ¢ (714) 850-9090 





of it: the singing, the dancing. The core of 
it all is interpretation. Whenever I think 
of concentrating on any one thing, it all 
comes back to acting.” 

She answers seriously when asked 
what she’d like a future show-business 
historian, 100 years hence, to say when 
assessing the career of Liza Minnelli. “I 
would hope they’d write that I worked 
very hard, and that I was consistently 
good. And someone once said that the 
way I do my show, I — we — have man- 
aged to turn vaudeville into an art form. 
I’ve always loved that.” Not the reply of a 
star who’s wrapped up in glitz and fame, 
but a sincere remark from an artist who’s 
paid her dues and now is enjoying the 
sheer pleasure of working in a business 
she loves. 

Liza’s current show does seem to sum 
up her approach to living today. “My 
philosophy now is to take life one day at 
a time, to get the most out of every day, 
and to try to stay centered in the moment. 
Which is almost impossible! But when 
you can do it, it’s so great. If you don’t, 
you’re either constantly thinking about 
what you did in the past, or worrying 
about what you want to do in the future. 
But when you can actually say, ‘Wait a 
minute, I’m right here and I’m having a 
terrific time’ — it’s just ajoy.” FS 


— Mary Platt is a staff writer for the 
Orange County Performing Arts Center. 












“Liza Minnelli in Concert” is at The Cen- 
ter May 17-23, with performances Mon- 
day-Friday at 8 p.m., Saturday at 3 p.m. 
and 8 p.m. and Sunday at 3 p.m. Tickets 
($29-$50) are available at The Center Box 
Office or by phone through TicketMaster: 
(714) 740-2000 or (213) 480-3232. 
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“What we learned about wealth preservation 
from a Pre-Columbian artifact.” 


At first glance, collecting Pre-Columbian Art may seem 
both exotic and risky. Not something a resourceful, 
conservative financial advisor like Optivest would feel 
comfortable handling. And ordinarily that would be 
true. However, if the client happens to be both an expert 
in Pre-Columbian Art and a shrewd judge of artifacts, 
well, the risk equation can turn from dangerous to a 
very creative way to generate and preserve wealth. 
Optivest prides itself not only in listening carefully 
to our clients needs but also their interests and passions. 
Then we actively participate in finding conservative but 
creative ways to protect their wealth in these volatile 
times. Our corporate and personal mission statement is 
very simple: “The purpose of Optivest is to guide a select 
group of clients to a secure and prosperous financial 
future through careful structuring and consistent moni- 
toring of individually designed investment portfolios.” 
Optivest, you will find, is a 
private and extremely discreet 
organization that advises some 
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of the country’s wealthiest families. The principals of the 
firm have many years of experience successfully design- 
ing and implementing safe and profitable investment 
strategies for high net worth individuals and closely held 
corporations. We are very sensitive and aware that the 
wealth of many of our clients is irreplaceable. It is our 
mission to remove from the lives of our clients as much 
of the risk, time expenditure, and worry of money man- 
agement as is professionally possible. 

“We serve high tea promptly at 4 p.m. You're invited.” 
As President of Optivest, I'd like to invite you to join us 
for high tea. It’s our way of relaxing, slipping out of the 
normal pressures and routines, and taking the time to 
meet and enjoy the company of possible new clients. In 
fact, we try not to hold first meetings with new clients at 
any other time. (That way we can spend the rest of our 
day devoted to the management and care of our present 
clients' portfolios.) For your per- 
sonal invitation simply call me, Mark 
Van Mourick, at: 1-800-457-7092. 
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Ot Melodies and Memories 


Noted Baritone Paul Rowe Brings Music to Seniors 
Through Center’s Informally Yours Program 





66 His German is quite lovely,” one 
woman remarked to her companion as 

the singer before them finished a Schubert 
song. Baritone Paul Rowe, who sang in 
French and English as well as German ina 
recital for about 60 residents of the Casa 
Bonita Retirement Home in Fullerton, was 
a resounding success in any language. 

Rowe is a noted operatic singer and 
recitalist who tours throughout the U.S. and 
Europe, and was recently named coordina- 
tor of the voice department at Vanderbilt 
University, Nashville. He was in Orange 
County for a five-day residency as part of 
the Orange County Performing Arts Center’s 
Informally Yours program. Now in its sev- 
enth year, Informally Yours brings profes- 
sional musicians into non-traditional set- 
tings such as classrooms, halfway houses, 
senior centers, prisons and missions, as 
well as Founders Hall at The Center, as part 
of The Center’s ongoing commitment to 
bring the arts to the community at large. 

A major goal of Informally Yours is to 
break down traditional barriers between 
artist and audience — to encourage audi- 
ence participation and feedback as artists 
weave commentary and anecdotes about 
their background and careers through their 
performance repertory. 

Rowe chatted with the residents about 
his family and his musical career, encourag- 
ing questions. His repertoire was eclectic, 


ranging from a song in French — Sancho 
Panza’s theme from Maurice Ravel’s Don 
Quichotte — to Aaron Copland’s arrange- 
ments of the familiar American folk tunes 
“Simple Gifts” and “All the Pretty Little 
Horses.” 

After his recital, Rowe met with Casa 
Bonita resident Anna Cone — a woman 
described by Marshall as “truly amazing.” 
The 107-year-old Cone participated last year 
in an oral history project undertaken by her 
granddaughter at the University of Wash- 
ington. The transcripts from “Miss Anna’s” 
recollections of her early years in Kentucky 
and Missouri were turned into a chorale 
work called The Gloves by composer Karen 
P. Thomas and Seattle writer Molly McGee. 
The work was later performed in a concert 
by the Masterworks Choral Ensemble of 
Olympia, Washington. 

“It’s really astonishing to think of the 
history this lady lived through,” said Rowe. 
When “Miss Anna” was born, the Civil War 
had only been over for 20 years, Chester A. 
Arthur was U.S. President and, in Europe, 
Brahms and Verdi were at their peak. And 
the encounter between “Miss Anna” and 
Rowe was just one example of the thought- 
provoking meetings of minds, hearts and 
generations that can take place when people 
of all ages and backgrounds are brought 
together through Informally Yours. PS 


Informally Yours is one of the Orange County Performing Arts Center’s educational and community 
outreach programs supported through a generous endowment from the 


W.M. KECK FOUNDATION. 





Additional support provided by MCI Telecommunications and the George Hoag Family Foundation. 
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The Encore 
Is At Scott's. 


Enjoy Scott's award winning seafood 
before or after the theater. 


Scott's is the perfect choice for dining either before or after 
the performance. We offer complimentary valet, a short 
walk to the Performing Arts Center, pre-theater dinner 
specials and a special late night, after-theater menu. 
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Singet dem Herrn ein neues Lied 


i 

Singet dem Herm ein neues Lied, 

die Gemeine der Heiligen soilen ihn loben. 

Israel freue sich des, der thn gemacht hat 

Die Kinder Zion sei'n frdhlich tiber ihrem 
Konige, 

sie sollen loben seinen Namen in Reigen; 

mit Pauken und Harfen soilen sie ihm 
spielen. 


II. Choraie (Second choir) 
Wie sich ein Vater erbarmet 
liber seine junge Kinderlein, 

SO mut der Herr uns ailen, 

so wir ihn kindlich fiirchten rein. 
Er kennt das arm Gemachte, 
Gott weiss, wir sind nur Staub, 
gleichwie das Gras vom Rechen, 
ein Blum und fallend Laub! 

Der Wind nur driiber wehet, 

SO ist es nicht mehr da, 

also der Mensch vergehet, 

sein End ist ihm nah. 


Aria (First choir) 

Gott, nimm dich ferner unser an, 
denn ohne dich ist nichts getan 

mit allen unsern Sachen, 

Drum sei du unser Schirm und Licht. 
und trigt uns unsre Hoffnung nicht, 
SO wirst du's ferner machen. 

Wohl dem, der sich nur steif und fest 
auf dich und deine Huld veridsst. 


III. 
Lobe: den Herm in seinen Taten, 
lobet ihn in seiner grossen Herriichkeit! 


(Unison choirs) 
Alles, was Odem hat, lobe den Herm. 
Hallelujah! 


TEXTS 


J.S. Bach 


Sing unto the Lord a new song, 

and His praise in the congregation of saints. 

Let Israel reyoice in Him that made Him. 

Let the children of Zion be joyful in their 
King, 

let them praise His name in the dance; 

let them sing praises unto Him with the 
timbre! and harp. 


As a father 1s merciful 

to his little children, 

so is the Lord merciful to us ail. 
as long as we are obedient and pure. 
He knows our frailty, 

God knows we are but dust 

as the grass and flower and foliage, 
falling under the rake! 

Let but the wind breathe over it 
and it is gone. 

Thus man passes away, 

his end is at hand. 


Oh Lord, contunue to care for us, 

for without Thee 

all our striving comes to nothing. 

Be then our shield and light, 

and if our hope does not deceive us, 
Thou shalt conunue to be so. 

Happy is he who, without wavering 
puts his trust in Thee and Thy bounty. 


Praise the Lord for His mighty acts. 
Praise Him according to His great giory! 


Let everything that hath breath praise the Lord. 
Hallelujah! 


Ode auf St. Cecilia 
Overture 
Minuet 


Tenor Recitative 

Durch Harmonie, 

durch Himmeis Harmonie 
endstand das ganze Weltgebdu. 
Tenor Recitative with Chorus: 

Tenor 

Natur lag unter einer 

Last uneiniger Atom, 

ihr Haupt gesenkt hinab 

Die Silbersumm erklang von ver: 

ersteh! ersteh! ersteh! du mehr als tot. 

Und kalt, und warm, und feucht, und trocken 
nahm jedes seinen eig'nen Platz, 

gehorsam der Musik. 


Chorus 

Durch Harmonie, 

durch Himmeis Harmonie, 

endstand das ganze Weltgebiu, 

~ durch Harmonie. 

Durch den Bezirk der Noten ime sie, 

und die Oktave schloss zuletzt der Mensch. 


Soprano Aria 

Leidenschaften sullt und weckt Musik. 

Als Jubal einst die Saiten schlug, 

da stand und lauschte der Briider Schar, 

und wundernd fiel sie auf's Gesicht 

zu ehren diesen Himmeiston. 

O nur ein Gott, so dachten sie, 

wohnet drin in dem Gewédlb' des Saitenspielis, 

das tGnt so stiss, das lint so schin. 

Leidenschaften suilt und weckt Musik. 

Tenor Aria with Chorus: 

Tenor 

Trompete, dein Schmeuern erweckt uns zum 
Streit, 

mit hellerem Zomlaut und tédlichem Lirm. 


Trommel Doppeischlag roilt wie Donner hohl, 


schreit: horch! der Feind kommd 
greift an! den zur Flucht ist's zu spat. 


Chorus 
Trompete, dein Schmettern erweckt uns zum 
Streit, u.s.w. 


Handel, 


From Harmony, 
from heav'nly Harmony 
This universal frame began. 


When Nature underneath a heap 

Of jarring atoms lay, 

And could not raise her head 

The tuneful voice was heard from high: 
Arise! Arise! Arise! ye more than dead. 
Then cold, and hot, and moist, and dry 

In order to their stations leap, 

And Music's pow'r obey. 


From Harmony, 

from heav'nly Harmony, 

This universal frame began, 

From Harmony. 

Through all the compass of the notes it ran, 
The diapason closing full in Man. 


What passions cannot Music raise and quell. 

When Jubal struck the chorded sheil, 

His list’ning brethren stood around, 

And, wond'ring, on their faces fell 

To worship that celesual sound. 

Less than a God they thought there could not dwell 
Within the hollow of that shell, 

That spoke so sweetly and so weil. 

What passions cannot Music raise and queil. 


The Trumpet's loud clangor awakes us to 
arms, 

With shrill notes of anger and mortal alarms. 

The double bear of the thund'ring Drum 

cries: hark! the foes come! 

Charge! charge! ‘tis too late to retreat. 


The Trumpet's loud clangor awakes us to 
arms, etc. 


orch. Mozart 


Marck 


Soprano Aria 
Der Fldéte Klageton beseufzt in 
Traudernoten 
die Quai trosdoser Liebe, zu Grabe wispert sie, 
die sanfte Laute. 


Tenor Aria 

Scharf klingt der Geigenton von Eifersucht 
und von Verzweiflung. 

Wut und Rasen und Erbit'rung tiefer Qual, 

und héchster Liebe fiir die stolze Siegen. 


Soprano Aria 

Doch o! wer preiset ganz 

und wer erhebt genug 

der heul'gen Orgel Lob? 

Sang, der Gouheits Liebe weckt, 
Sang, der auf zum Himmel fleugt 
und zum Engeichore stimmt. 


Baritone Aria 

Orpheus gewann ein wildes Volk, 
und Baum entwurzeit folgten ihm, 
sie zog der Ton seiner Leier. 
Tenor Recitative with Chorus: 
Tenor 

Doch du, Czcilia, tat'st der Wunder mehr, 
wenn zu der Orgel deine Stimm'erklang, 
denn Seraphim erschienen schnell, 

um Wahn, hier sei der Himmel. 


Chorus 

Wie durch die Macht des heil'gen Sang’s, 

der Sph4ren Tanz begann, 

und Seligen des Schdpfers Preis durch's All 
der Welt ertint, 

so, wenn der letzte 

zersulickte Schépfung die verzehrt, 

so, wenn der letzte Schreckenstag 

zerstiickte Schépfung dich zerstrt. 

Er schallt die Posaune von der Hoh’. 


Final Chorus 

Was tot ist lebt, 

was lebet surbt, 

und Musik tint die Welt zu Grab. 
Es schallt die Posaune von der Hoh’. 
Was lebt, das surbt, 

was tot ist lebt, 

und Musik tint die Welt zu Grab. 


The soft complaining Flute in dying tones 
discovers 

The woes of hopeless lovers, 

Whose dirge is whisper'd by the warbling Lute. 


Sharp Violins prociaim the pangs of jealousy 
and of desperation. 

Depth of pain, and height of passion, 

For the proud disdainful dame. 


But oh! what art can teach 

What human voice can reach 

The sacred Organ's praise? 

Notes inspiring holy love 

Notes that wing their heav'nly ways 
To join the chorus above. 


Orpheus could lead the savage race, 
And trees uprooted left their piace, 
Sequacious of the Lyre. 


But bnght Cecilia rais'd the wonder high’'r, 
But when to her Organ vocal breath was mv'n, 
An angel heard, and straight appear'd, 
Mistaking earth for heaven. 


As from the pow'r of sacred lays, 
The spheres began to move, 

And sung the great Creator's praise 
To all the bless'd above, 

So, when the last and dreadful hour 
This crumbling pageant shail devour, 
The Trumpet shail be heard on high 
The dead shail live, the living die. 
And Music shall upaune the sky. 


The dead live, 

The living die, 

And Music accompanies the worid to its grave. 
The Trumpet resounds from the mountains. 
The living die, 

The dead live, 

And Music accompanies the worid to its grave. 
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DA NGE COUNTY PERFORMING ARTS CENTER 


SEGERSTROM HALL 


Friday, April 23, 1993 at 8:00pm 
Concert Preview at 7:00pm 


ORANGE COUNTY PHILHARMONIC SOCIETY 


THIRTY-NINTH SEASON 


PRESENTS 


Academy of 
St. Martin-in-the-Fields 


Iona Brown, DIRECTOR 
Christopher Parkening, currar 





Vivaldi/Russ —_ Concerto in D major for Guitar and Strings 
Allegro giusto - Largo - Allegro 
Mr. Parkening 


Warlock/Russ —__ Capriol Suite 


Basse Danse - Pavane - Tordion —- Bransle - 
Pieds-en-l’air — Mattachins 


Mr. Parkening 
Britten Variations on a Theme of Frank Bridge, Op. 10 


Introduction and Theme - Adagio - March - Romance - 
Aria Italiana - Bourée classique - Wiener Walzer - 
Moto perpetuo — Funeral March - Chant - Fugue and Finale 


INTERMISSION 


Brahms Quintet for Strings in G major, Op. 111, No. 2 


Allegro non troppo, ma con brio - Adagio - 
Un poco allegretto - Vivace, ma non troppo presto 


The ACADEMY OF ST. MARTIN-IN-THE-FIELDS is represented by: 
Columbia Artists Management, Inc., 165 West 57th Street, New York, NY 10019 
Personal Direction: David V. Foster; Associate: Deborah Silverstein 
The Academy records on the EMI/Angel, Philips Classics, Collins Classics, Capriccio, 
Chandos and Virgin Classics labels. 


CHRISTOPHER PARKENING 1s represented by: 
Columbia Artists Management, Inc., Personal Direction: Andrew S. Grossman 
Associates: W. Seton Ijams and Robert Herrerra. Mr. Parkening records on the EMI/Angel label 
Mr. Parkening performs on a Ramirez guitar/Sherry-Brenner Ltd. of Chicago. 


$$ 


ABOUT THE PROGRAM 


By Edgar Colon-Hernandez 


Concerto in D major for Guitar 
and Strings (ca. 1720) 
(adapted for Mr. Parkening by Patrick Russ) 


ANTONIO VIVALDI 
(1678 - 1741) 


Baroque composer Antonio Vivaldi was 
born in Venice in 1678. Most of his com- 
position was done during his 40-year ser- 
vice as director and teacher at the Ospedale 
della Pietad, a Venetian home for found- 
ling girls which became a celebrated con- 
servatory and concert center. Vivaldi was 
a violin virtuoso, probably learning the 
instrument from his father, also an emi- 
nent violinist. As a composer, fertile in 
distinguished melody and stimulating 
ideas, he was also a magnificent instru- 
mental colorist. He had the ability to 
bring out the best of every instrument 
prevalent at the time: flute, oboe, bas- 
soon, trumpet, lute, violin and viola 
d’amore, all for which he wrote beautiful 
concertos. 

The Concerto in D major for Guitar 
(or Lute) and Strings reveals the musical 
showmanship and imagination Vivaldi 
uses to bring out the virtuoso possibilities 
of the plucked string instrument. The 
Allegro giusto begins with a broad, sub- 
stantial orchestral tutti, striking a lively 
popular note in its folk-dance rhythm and 
going on to a fanciful interplay between 
major and minor. In the ensuing alterna- 
tion between solo guitar and tutti, Vivaldi 
adroitly enhances the range and brilliance 
of the soloist’s statements on each of its 
reappearances. Then, having built up the 
solo instrument as a musical voice, in the 
second movement, Largo, he reveals its 
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singing qualities. The guitar gracefully 
elaborates a melody, first over sustained 
notes from the strings, then a sudden 
rhythmic change to a slow dance. Just as 
it seems the movement is winding to a 
close, a transition to minor takes place 
and a new emotional dimension unfolds, 
the movement continuing in this deeper 
vein to its close. It is certainly among the 
loveliest works ever written for guitar or 
lute. The short, lusty concluding Allegro 
is a bright epilogue, with highly effective 
virtuoso passages. 


Capriol Suite (1926) 
(adapted for Mr. Parkening by Patrick Russ) 


PETER WARLOCK 
(1894 - 1930) 


Although he had no formal musical edu- 
cation, Peter Warlock (born Philip 
Heseltine) was a successful composer and 
author who also edited neglected English 
music, particularly of Renaissance com- 
posers. Crucial to his development was 
Warlock’s friendship with Frederick 
Delius and later with the Dutch-born 
composer Bernard van Dieren. It was the 
latter, in particular, who sparked the 
emergence of an imaginative and confi- 
dent composer, whose early songs won 
immediate acclaim. 

Capriol Suite, written in 1926, is based 
on popular dance tunes of the 16th cen- 
tury. During the Renaissance, the plucked 
string instrument was predominant, much 
as the keyboard would become a century 
later. In the arranger’s own words, “the 
idea occurred to us: why not blend 
Warlock’s eloquent string arrangement 





with the instrument from which these 
melodies were originally inspired? We 
were pleased with how natural a mar- 
riage this adaptation produced.” 

The Suite is made up of six move- 
ments based on melodies taken from a 
dance manual published in 1589 by the 
French cleric/author Thoinot Arbeau. For 
the opening movement, a courtly Basse 
Danse, the manual holds that the part- 
icipant’s feet must not be lifted from the 
floor, but glide over it. The strong, evenly 
pulsed music reflects the stately gestures 
of the dancers. 

The second movement is a graceful 
Pavane, a genre of dance wholly original 
to the lute. The guitar introduces the 
musical ideas first with a quiet statement 
of the rhythm, next coupled with the 
majestic theme, finally unfolding in ex- 
pressive variations over rich string so- 
norities. 

The third movementisa Tordion, origi- 
nally part of the Basse Danse as a lively 
concluding figure in 3/4 time. 

The Bransle, around dance of peasant 
origin, was often accompanied by sing- 
ing. Arbeau’s manual enumerates 23 
variations of the form, including this 
energetic, sometimes wild example of 
mixed meters and irregular phrase lengths. 

The evocative Pieds-en-l’air soothes 
with an almost hypnotic air. A delicate 
suitar solo opens the movement, then 
with the strings weaves a colorful tapes- 
try of harmony and line. 

The final movement is called 
Mattachins, which is traditionally based 
on an old sword dance of armored men. 
Warlock indulges in effective double- 
stopped sonorities and progressive har- 
monies. The rapid alternation between 
guitar and orchestra concludes the Suite 
in fiery fashion. 


Variations on a Theme 
of Frank Bridge (1937) 


BENJAMIN BRITTEN 
(1913 - 1976) 


Benjamin Britten, whose mother was an 
amateur singer, began his music studies 
at home and started composing at the age 
of five. When he was 11, his performance 
at a music festival attracted the attention 
of the composer Frank Bridge (1879- 
1941), with whom he was to study for six 
years. Britten was the only composition 
student Bridge would ever have. At the 
time, Bridge was moving away from Ro- 
manticism toward an experimental style 
more akin to Schoenberg and Bartok. He 
required his student to have a keenly 
developed ear, believing a familiarity with 
compositional theories to be secondary. 
At the same time, he encouraged Britten 
to listen to the music of other composers, 
in order to enhance his development. 

Variations ona Theme of Frank Bridge, 
Op. 10 was composed in 1937 and was 
given its premiere that year at the Salz- 
burg Festival, conducted by Boyd Neel. It 
is abrilliant pastiche of musical styles and 
a delightful example of music parody. 

The dramatic Introduction leads into 
the Adagio theme, wherein a chromatic 
bass line is the foundation for “sighing” 
violins. The Presto alla marcia which fol- 
lows has a phantasmagorical quality 
which puts the melancholy of the Ro- 
mance into relief. 

The Aria Italiana parodies an Italian 
mandolin choir, with an amusing allu- 
sion to the vanities of virtuoso singing. 
Following a chordal Bourée classique is 
the jolly Wiener Walzer, which seems 
closer in character to a Bavarian beer hall 
than a Viennese ballroom, and leads into 
the virtuosic Moto perpetuo. 

The dramatic Funeral March is a 
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parody of Chopin, and the Chant is remi- 
niscent of Japanese Noh music. The 
piece closes with a spirited Fugue and 
Finale, in which Bridge’s theme is 
reharmonized in D major, carried over 
into a rhapsodic middle section and 
brought to a close in a swelling arpeggio. 


Quintet for Strings in G major, 
Op. 111, No. 2 (1890) 


JOHANNES BRAHMS 
(1833 - 1897) 


With his four masterly symphonies be- 
hind him, Brahms composed the magnifi- 
cent and high-spirited String Quintet No. 
2. in G major in 1890; it received its first 
performance in Vienna on November 11 
of that year by the Rosé Quartet with an 
added violist. Interestingly, the work saw 
its beginnings as sketches for what would 
have been the composer’s Fifth Sym- 
phony. In the end, however, the sym- 
phonic project was abandoned and the 
material translated into its chamber mu- 
sic format with ingenuous assurance. 
Given the work’s history, itis not surpris- 
ing that Brown and the Academy empha- 
size the original symphonic character of 
the material by performing the Quintet 
with a full string section. 

At the outset of the first movement we 
get the first hint of the original sym- 
phonic concept of the work as the cello 
presents the resounding opening theme 
against a shimmering tremolo from the 
four upper instruments. After this bold 
theme, marked by athletic leaps and rich 
sonorities, the violas introduce the pas- 
sionate second theme. A gentle and grace- 
ful third theme is heard in the second 
violin. The development section deals 
with the first and third themes. Another 
indication of the symphonic conception 
is the unusual (for chamber music) full- 
ness of texture, which at one point has 
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four of the instruments playing in double 
stops, thus achieving chords of nine notes. 
After a false recapitulation, the cello an- 
nounces the true recapitulation as the 
three themes are heard one last time, 
followed by a passionate coda. 

A tempered march in the minor key 
provides the slow second movement. The 
poignant main theme is presented by the 
first viola. Brahms then proceeds to sub- 
ject his theme to different scorings and 
subtle variational treatment, thus alter- 
ing its mood and character with each 
successive statement. The first viola plays 
a brief cadenza before the theme’s fourth 
and last variation. 

Rather than the usual character of a 
scherzo, the third movement is a pensive 
intermezzo that takes the form of a slow 
waltz, nostalgic, wistful and somewhat 
dreamy. The seemingly simple middle 
Trio section conceals a wealth of poly- 
phonic detail. The main section is then 
repeated, the music modulates to the major 
and the movement ends with an inge- 
nious coda based on an inversion of the 
material from the Trio. 

The final movement is built on a con- 
centrated sonata form. It begins with a 
device learned from Haydn, as the instru- 
ments introduce the main theme in the 
“wrong” key; not until the forceful en- 
trance of the violins does the right key 
establish itself. After some connective 
material the first violin introduces the 
arpeggiated second theme. After the reca- 
pitulation, again employing Haydn’s de- 
vice, anew theme in the form of a dashing 
Hungarian csardds makes up the brilliant 
coda that brings the work to its vigorous 
conclusion. 


— Edgar Colon-Hernandez is a music- 
ologist, orchestra annotator and choral 
composer. 
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CHRISTOPHER PARKENING 

Described by the great guitar master 
Andrés Segovia as “one of the most bril- 
liant guitarists in the world,” Christo- 
pher Parkening ranks as one of the pre- 
eminent virtuosos of the classical guitar 
and is the recognized heir to the Segovia 
tradition. His concerts and recordings 
span a period of more than two decades 
and have received the highest and most 
consistent worldwide acclaim. His rare 
combination of dramatic virtuosity and 
eloquent musicianship has captivated au- 
diences from New York, Boston, Wash- 
ington, D.C. and Chicago to London, 
Venice, Paris and Tokyo. 

Performing more than 60 concerts an- 
nually, he has appeared at the White 
House at the request of the President of 
the United States, andin 1991, performed 
in the 100th anniversary celebration sea- 
son at Carnegie Hall. With a broad range 


of repertoire, he has also performed with | 
many of the world’s leading orchestras, 
including the New York Philharmonic, 
the National Symphony and the orches- 
tras of Chicago, Cleveland, Philadelphia, 
San Francisco, Los Angeles, Pittsburgh 
and St. Louis. His collaborations with 
Placido Domingo and Kathleen Battle, 
and his recent Christmas album with Julie 
Andrews, further attest to his musical 
versatility. 

Parkening has twice been nominated 
for Grammy Awards and is one of the 
most recorded guitarists in the world. His 
latest release on the EMI Classics label 
features an orchestral recording of 
Joachin Rodrigo’s Concierto de Aranjuez 
and Fantasia para un gentilhombre, as 
well as the world premiere recording of 
William Walton’s Five Bagatelles for Gui- 
tar and Chamber Orchestra with the Royal 
Philharmonic Orchestra. His critically ac- 
claimed 1991 release, A Tribute to Segovia, 
was dedicated to the great Spanish guitar- 
ist and was recorded on one of the 
maestro’s own concert guitars. 

Parkening has received an honorary 
doctorate of music degree from Montana 
State University and the Outstanding 
Alumnus Award of 1987 from the Uni- 
versity of Southern California “in recog- 
nition of his outstanding international 
achievement and in tribute to his stature 
as America’s pre-eminent virtuoso of the 
classical guitar.” 


(CONTINUED) 
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THE ACADEMY OF ST. MARTIN-IN-THE-FIELDS 


Founded in 1959, the Academy of St. 
Martin-in-the-Fields was conceived by 
Sir Neville Marriner as a small, self-con- 
ducted string group to lead the Baroque 
revival of that era. Since then, when its 
concerts took place at the 18th century 
church of St. Martin-in-the-Fields on 
Trafalgar Square, the Academy has ex- 
panded and experimented widely. To- 
day, this versatile ensemble performs at 
home and abroad as an octet, string or- 
chestra or small symphony orchestra. Sir 
Neville Marriner is the orchestra’s Artis- 
tic Director and Music Director; Iona 
Brown and Kenneth Sillito are Artistic 
Directors of the chamber orchestra. 

The Academy of St. Martin-in-the- 
Fields is the most recorded chamber or- 
chestra in the world, with more than 600 
recordings and a repertoire that ranges 
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from the 17th to the 20th centuries. 
Among its international awards are eight 
Edisons, the Canadian Grand Prix and 
numerous “gold discs.” The Academy’s 
recordings of the works of Mozart for 
Philips Classics form a substantial part of 
the first complete Mozart Edition; its re- 
lease began in October 1990 and was 
completed in February 1992. 

The Academy tours throughout the 
world each season. In 1990, European 
projects included concerts in Germany, 
Eastern Europe, Scandinavia and Swit- 
zerland, as well as performances of 
Haydn symphonies at the ancestral pal- 
ace of Haydn’s patron, Prince Esterhazy 
in Eisenstadt, Austria. In Britain the 
ensemble gives regular concerts at the 
Royal Festival and Queen Elizabeth halls 
at London’s South Bank. 








IONA BROWN 


Iona Brown was born in Salisbury, En- 
gland, into a highly musical family. She 
went on to study in Rome, Brussels, 
Vienna and in Paris with Henryk 
Szeryng. A member of the Academy 


since 1967, she was invited to direct its 
string ensemble in 1974. In 1986 she was 
appointed Artistic Director of the 
Academy’s smaller chamber orchestra, 
and was awarded the Order of the British 
Empire for her services to music. 

In addition to her work with the Acad- 
emy, Brown also serves as Artistic Direc- 
tor of the Norwegian Chamber Orchestra 
and works extensively with the San Fran- 
cisco Symphony. She was named Music 
Advisor to the Los Angeles Chamber Or- 
chestra in 1986 and became its Music 
Director in 1987. Now conducting larger 
ensembles, she has expanded the reper- 
toire to include Beethoven’s early sym- 
phonies and Mozart’s Haffner Serenade. 

Her recordings with the Academy of 
St. Martin-in-the-Fields include Vivaldi’s 
Four Seasons and the complete Mozart 
violin concertos. 





ORANGE COUNTY PHILHARMONIC SOCIETY 


The Orange County Philharmonic Soci- 
ety, founded in 1954, is the county’s old- 
est musical organization. Its annual se- 
ries of concerts at the Orange County 
Performing Arts Center and Irvine 
Barclay Theatre present the world’s most 
renowned symphony and chamber or- 
chestras and the leading musical artists of 
our time. Celebrated orchestras such as 
the Chicago and London symphonies, the 
Cleveland and Philadelphia orchestras, 
and the Los Angeles, Leningrad and Is- 
rael philharmonics, and a galaxy of inter- 
nationally renowned performers, includ- 
ing Zubin Mehta, André Previn, Michael 
Tilson Thomas, Isaac Stern, Lynn Harrell, 
Yo-Yo Ma, Kiri Te Kanawa, Itzhak 
Perlman, André Watts, Kathleen Battle 


and Jessye Norman, have appeared under 
OCPS sponsorship in recent seasons. 

Complementing its concert presenta- 
tions is the Philharmonic Society’s na- 
tionally recognized education outreach 
— quality music programs of every kind 
offered free of charge to nearly 300,000 
school children annually at the Orange 
County Performing Arts Center and Irvine 
Barclay Theatre, and in public and pri- 
vate schools countywide. 

The Orange County Philharmonic 
Society is a member of the American 
Symphony Orchestra League, the Asso- 
ciation of Performing Arts Presenters, 
the Association of California Symphony 
Orchestras, and California Presenters. 


Academy of 
St. Martin-in-the-Fields 


Iona Brown, Director 


Violins 
Iona Brown Andrew McGee 
Elspeth Cowey Helen Paterson 
Edmund Coxon Duncan Riddell 
Elizabeth Layton Simon Smith 
Alan Loveday Marilyn Taylor 
Douglas Mackie 


Violas 
Martin Humbey 
Rachel Bolt 
Marina Ascherson 


Cellos 
Lionel Handy 
Joanne Cole 

Naomi Butterworth 


Bass 
Paul Marrion 


General Manager 
Monya Winzer Gilbert 


Tours Coordinator 
Lucy Potter 


Orchestra Manager 
Elise Akseralian 
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Seance COUNTY PERFORMING ARTS CENTER 


SEGERSTROM HALL 
Saturday, April 24, 1993, 8:00pm 
Concert Preview at 7:00pm 
WILLIAM J. GILLESPIE GREAT ORCHESTRA SERIES 
ORANGE COUNTY PHILHARMONIC SOCIETY 


THIRTY-NINTH SEASON 


PRESENTS 


The Handel & Haydn Society 


Chris topher Hogwood, axcistic prrecror 
Lynne Dawson, sorrano 
J ohn Mark Ainsley, TENOR 
Mark McSweeney, BARITONE 





C.P.E. Bach Symphony in B-flat major, Wot. 182/2 


Allegro di molto 
Poco adagio 
Presto 


Mozart Fugue for Organ in G minor, K. 401 


jJ.S. Bach  Motet “Singet dem Herrn ein neues Lied,” 
BWV 225 


INTERMISSION 


Handel, Ode auf St. Cecilia 


orch. Mozart Overture - Minuet - Tenor Recitative - 
Tenor Recitative with Chorus - Soprano Aria with Chorus - 
Tenor Aria with Chorus - March - Soprano Aria - 
Tenor Aria - Soprano Aria - Baritone Aria - 
Tenor Recitative with Chorus - Final Chorus 


Miss Dawson, Mr. Ainsley, Mr. McSweeney 


The Handel & Haydn Society is supported by a generous grant from the 
National Endowment for the Arts. 


This concert is dedicated to the Orange County Music Teachers and Administrators for 


their work for children in music and their support of the OCPS Youth Programs. 





The Orange County Philharmonic Society is pleased to dedicate this 1992-93 Great Orchestras 
Series to Mr. William J. Gillespie, in recognition of his generous support of the arts through the 
Brophy Trust, established in 1988 by Mr. Gillespie and his mother, Edra M. Brophy. 
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ABOUT THE PROGRAM 


By Steven Ledbetter 


GOTTFRIED VAN SWIETEN 
(1733 - 1803) 


We have Haydn’s word for it that Baron 
Gottfried van Swieten was a stiff, crusty 
individual and that he wrote music “as 
stiff as himself.” But van Swieten had the 
sift of enthusiasm, and he used it to spark 
others in fruitful ways. His life inter- 
sected indirectly with two older compos- 
ers — J.S. Bach and Handel — and di- 
rectly with four of his greatest contempo- 
raries — C.P.E. Bach, Mozart, Haydn and 
Beethoven. 

Born in Leiden, Holland, van Swieten 
moved to Vienna at the age of 12 when his 
father was appointed personal physician 
to Empress Maria Theresa. There van 
Swieten undertook diplomatic training 
at an exclusive Jesuit school, and served 
in several posts, of which the major one 
was to Berlin in 1770-77. While he was 
there, he developed a taste for the musical 
style of northern Germany, especially that 
of J.S. Bach and Handel, who were still 
highly regarded there among a circle of 
enthusiasts and were far more austere 
than the Italianate operas that were pre- 
dominant in Vienna. The Princess Anna 
Amalia (herself a composer of modest 
attainments) ostensibly had as 
Kapellmeister none other than C.P.E. 
Bach, the most influential and wide-rang- 
ing of J.S. Bach’s many musical off- 
spring. After his return to Vienna, van 
Swieten became Prefect of the Imperial 
Library and kept the post until his death. 

During his years in Vienna, van 
Swieten constantly encouraged and ar- 
ranged for performances of the music of 
the two Bachs and Handel. Mozart was 
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drawn into van Swieten’s circle immedi- 
ately after his arrival in Vienna in 1781. 
He took part regularly in the informal 
Sunday music-making at van Swieten’s, 
where the old masters were revisited. His 
interest grew to the point that he began 
attempting imitations of Baroque genres 
and later, at van Swieten’s instigation, 
fleshing out the orchestration of several 
major works by Handel for performance 
in Vienna. After Mozart’s death, van 
Swieten became more actively involved 
with Haydn, and this led in the end to 
actual collaboration on the two great 
Haydn oratorios, The Creation and The 
Seasons. Toward the end of his life, van 
Swieten received the dedication of 
Beethoven’s First Symphony. 


Symphony in B-flat major, Wot. 182/2 
(1773) 


C.P.E. BACH 
(1714 - 1788) 


Carl Philipp Emanuel Bach, or Emanuel 
as he was called, was the second surviv- 
ing son of Johann Sebastian and, after his 
father, the most significant composer in 
the family. He spent nearly 30 years of his 
life in the service of the music-loving king 
Frederick the Great, who was a rather 
good flute player and composer himself. 
But Frederick’s musical taste was very 
conservative. When George Philipp Tele- 
mann died in Hamburg in 1767, Bach 
applied for his post as director of church 
music and was eventually appointed. The 
change gave him the opportunity to spread 
his wings at last. 

Since he still had a titular post in 





Berlin, Bach no doubt came back rather 
frequently. He must have met van Swieten 
on one of these trips, and the two clearly 
hit it off. In 1773, the baron commis- 
sioned a set of six symphonies, and re- 
portedly invited the composer to “let him- 
self go entirely without taking into ac- 
count the difficulties of execution which 
necessarily must arise as a result.” Bach’s 
response was a series of symphonies for 
string orchestra, works of remarkable 
novelty. Though conservative in having 
only three movements, laid out in a fast- 
slow-fast configuration, the symphonies 
in all other respects display harmonic 
daring, thematic sweep and rhythmic 
energy, combining the gently expressive 
qualities know as Empfindsamkeit 
(roughly translatable as “full of feeling”) 
and the dark energy of the Sturm und 
Drang (“storm and stress”). Despite van 
Swieten’s interest in “old” music, this 
symphony’s subjective style is remark- 
ably modern for the day and is marked in 
its slow movement by an intense chro- 
matic line. 


Fugue for Organ in G minor, K. 401 
K. 201 (1774) 


WOLFGANG AMADEUS MOZART 
(1756 - 1791) 


We know that in 1782, soon after becom- 
ing involved in van Swieten’s “early mu- 
sic” parties, Mozart started writing fugues. 
On April 20 he sent his sister a three-part 
fugue he had just written and explained 
that he brought home from van Swieten’s 
“all the works of Handel and Sebastian 
Bach” (this is unlikely!). His wife 
Constanze “absolutely fell in love with 
them” and encouraged Mozart to write 
down some of his fugues. Thus, when a 
manuscript of an organ fugue in G minor 
(K.401 [375e]) appeared after Mozart’s 


death, Johann André declared 
unhesitatingly that it was the product of 
the year 1782. This would make this 
fugue one of the pieces specifically in- 
spired by Mozart’s connection with van 
Swieten. More recently, an analysis of 
the handwriting suggests that Mozart had 
written the piece nearly a decade earlier. 

A greater mystery involves the fact 
that the work is so close to being com- 
pleted in Mozart’s hand — the last eight 
measures, out of a total of 103, were 
added by Maximilian Stadler. One won- 
ders why he didn’t finish the score com- 
pletely. In any case, the close-wrought 
fugal structure (with a middle section 
that inverts the subject in all four voices) 
demonstrates yet again Mozart’s aston- 
ishing ability to absorb and re-create di- 
verse musical styles. 


Motet “Singet dem Herrn ein neues 
Lied,” BWV 225 


J.S. BACH 
(1685 - 1750) 


J.S. Bach left six works identified as 
“motets.” Few terms in music have more 
meanings. For Bach, the motet was a 
setting for several voice parts of a sacred 
text in which each phrase received its 
own musical treatment according to the 
significance of the words. That tradition 
was already an old one in Bach’s day, 
going back to the high Renaissance of the 
16th century. Bach’s motets were com- 
posed for various occasions outside the 
regular liturgy. The motets are a rich 
demonstration of his ability to write mu- 
sic that translates every word, every 
phrase into an expressive detail without 
losing sight of the overall architecture. 
Singet dem Herrn ein neues Lied (“Sing 
unto the Lord a new song”) may have 


(CONTINUED) 
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been composed for the birthday of 
Friedrich August, King of Poland and 
Elector of Saxony and performed on May 
12, 1727. The outer movements set verses 
from Psalm 149 and 150, respectively, 
while the central movement offers a dif- 
ferent text for each component of the 
double chorus: a chorale movement based 
on the third stanza of Nun lob mein Seel’ 
den Herren (“Praise the Lord, O my soul”) 
in Choir 2, against which Choir 1 sings, in 
a free setting, a text related to another 
chorale, O Ewigkeit, du Donnerwort 
(“Eternity, word of thunder”). It was 
this motet that Mozart heard when he 
visited Leipzig in 1789, and was so taken 
by delight after the first few measures 
that he cried out, “What is this? — Now, 
there is something one can learn from!” 


Ode auf St. Cecilia (1739) 


GEORGE FRIDERIC HANDEL 
(1685 - 1759) 


Aside from his weekly participation in 
the performances at Baron van Swieten’s, 
Mozart undertook, on four occasions, the 
rescoring of major works of Handel (Acis 
and Galatea, Messiah, Alexander’s Feast 
and Ode for St. Cecilia’s Day) for perfor- 
mance in Vienna a half-century or more 
after the original performances in Lon- 
don. These arrangements were in the 
first instance practical in nature, made to 
adapt “outmoded” Baroque scoring, par- 
ticularly the improvised harpsichord part 
in the continuo, and to provide the har- 
monies for the middle of the texture in 
another way, usually with wind parts. 

Cecilia, a saint and martyr of the early 
Christian church, has been regarded as 
the patron saint of music from the late 
15th century onward. 

The tradition of Cecilian odes grew up 
in a time when music was very much the 
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object of attention from poets — not so 
much real music as played and heard in 
the living culture, but music as a symbol 
of other things. Perhaps the most impor- 
tant symbolic use of music was to repre- 
sent cosmic harmony, ranging from the 
order of the celestial bodies visible in the 
sky to the psychological harmony of the 
various states of the human soul. 

The English poet John Dryden wrote 
two different texts designed to serve as 
odes for St. Cecilia festivals, and Handel 
set both of them, the first, Alexander’s 
Feast, in 1736. The following year Handel 
suffered a stroke that left him partially 
paralyzed for a time. He found that it was 
increasingly difficult to invent new the- 
matic material. He resorted to starting 
pieces with themes adapted from an ear- 
lier work of his own or even that of 
another composer — a practice that has 
sometimes led to charges of plagiarism. 
Whether or not Handel’s use of other 
men’s musical ideas was a necessary re- 
sponse to his stroke, he never simply stole 
the material to use unchanged. Every 
time he borrowed another’s ideas, he re- 
cast them so thoroughly as to make them 
virtually new works. 

In the fall of 1739, Handel was enjoy- 
ing a renewed compositional vigor. In 
September and October he followed up 
Ode for St. Cecilia’s Day, composed in 
just 10 days, with the set of Concerti 
Grossi, Opus 6. By this time Handel was 
near the end of his career as a composer of 
Italian operas, since the public support 
for that genre was rapidly disappearing. 
He decided to produce a Cecilian concert 
on his own with a new composition. He 
chose Dryden’s first Cecilia ode, a tradi- 
tional poem in praise of music without 
any semblance of a plot. Dryden treats 
“Harmony” as the power from which 





“this universal frame began,” calling or- 
der out of chaos. Most of the poem deals 
with music’s various effects on human 
emotions. It was customary to provide 
the opportunity for praise of the trumpet, 
flute, violin, and organ (in that order, 
supposed to represent successively closer 
approaches to divine perfection), culmi- 
nating in the human voice — more per- 
fect than any instrument, because it alone 
could sing God’s praises. This progres- 
sion in Dryden’s ode leads to his most 
original stroke: as music organized the 
universe at the beginning of all, so a final 
trumpet, “heard on high,” shall draw all 
things to an end. 

Following the overture, Dryden’s 
opening words call up the image of Music 
as the grand organizing force of the uni- 
verse, and Handel’s accompanied 
recitative, richly studded with diminished 
seventh chords, depicts primordial Na- 
ture lying “underneath a heap of jarring 
atoms.” The “tuneful voice” from on high 
sings the arpeggiation of a major triad 
(“Arise, arise”), summoning the tradi- 
tional atoms of the universe of earth, air, 
water and fire (“cold and hot and moist 
and dry”) into order. The result is a grand 
D-major chorus celebrating the effects of 
“heav’nly harmony” on the universe, set- 
ting up the great chain of being “through 
all the compass of the notes” (depicted in 
melodies running up and down the scale) 
to Man himself. 

The following sequence of movements 
brings the traditional elements of praise. 
First comes Music herself, arousing pas- 
sion in the human breast; the trumpet, 
inspiring acts of heroism (with a brief 
quotation from Purcell’s King Arthur, 
where Dryden had already used the words 
“The double, double, double beat |of the 


thund’ring drum]”); the flute and the lute 
(a convenient rhyme for the poet, and a 
convenient cue to the composer); violins 
reflecting the image of rage and other 
‘“Sealous pangs” beloved of Baroque opera 
composers; and finally the organ, suppos- 
edly Cecilia’s own instrument, is praised 
in almost the same fulsome terms as Music 
herself. 

The last three numbers form an ex- 
tended and connected movement. We 
have reached the ultimate point, the praise 
of the human voice, which surpasses any 
instrument. The instruments, after all, 
can sway human passions; but the “vocal 
breath” added to the organ’s sound caused 
an angel to mistake earth for heaven. The 
soprano’s aria with an unexpectedly 
bouncy accompaniment, alla Hornpipe, 
moves from D minor to F major, as the 
singer tells of the wonderful effects of 
music in the stories of Orpheus. But the 
aria fails to close in the home key. In- 
stead, the brief connecting recitative takes 
us to the dominant of D, and the final 
solo and chorus ring out in a bright D 
major. Handel, taking a tune from 
Moffat’s collection, arranges it so that the 
solo soprano, utterly unaccompanied, 
sings the opening words, to be echoed by 
the full orchestra and chorus in richest 
harmony. Handel shows the power of 
“sacred lays,” in that this single clarion 
voice causes the spheres to move, and the 
last trumpet call “untunes the sky” in a 
sloriously sonorous final chorus. In this 
sreat paean to the art of music, Handel, 
van Swieten and Mozart all shared in 
their celebration of the art. 


— Steven Ledbetter is musicologist and 
program annotator for the Boston Sym- 
phony Orchestra. 
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ABOUT THE ARTISTS 





THE HANDEL & HAYDN SOCIETY 


A leader in “Historically Informed Per- 
formance,” The Handel & Haydn Society 
is a premier chorus and period orchestra 
under the direction of internationally 
renowned conductor Christopher Hog- 
wood. With the finest period instrument 
players from the United States and abroad, 
the Society performs the Baroque and 
Classical repertoire on the instruments 
with the techniques of the period, to re- 
veal music as it was meant to be heard. 
Founded in 1815, The Handel & 
Haydn Society is the oldest continuously 
performing arts organization in the United 
States. From its beginning, the Society 
has had a tradition of innovation, per- 
forming several American premieres of 
Baroque and Classical works. It gave the 
first performance in America of Handel’s 
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Messiah in 1818, and has been perform- 
ing the work annually since 1854. 

Under Hogwood’s leadership, The 
Handel & Haydn Society has achieved 
national and international acclaim 
through recordings, national broadcasts 
and sold-out performances at New York’s 
Lincoln Center, the Chicago Orchestra 
Hall, the Mostly Mozart Festival, 
Tanglewood, Worcester’s Mechanics Hall 
and many other national venues. The 
Society has three CDs on the London/ 
L’Oiseau-Lyre label; its recording of 
Mozart’s orchestration of Handel’s Acis 
and Galatea was released in June 1992, 
and a fourth recording, of Handel’s entire 
Concerti Grossi, Op. 6, was completed in 
the spring of last year. 








CHRISTOPHER HOGWOOD 


Christopher Hogwood 1s one of Britain’s 
most internationally active conductors. 
Founder of The Academy of Ancient 
Music in 1973, he now shares with the 
orchestra a busy performing and record- 
ing schedule. He has been Music Director 
of the St. Paul Chamber Orchestra since 
1988, and beginning this season will be- 
come Principal Guest Conductor. He is 
also Artistic Director of Boston’s Handel 
& Haydn Society, which celebrated its 
175th anniversary in 1989. 

Also in great demand as a guest con- 
ductor, Christopher Hogwood has led the 
major orchestras of Cleveland, Chicago, 
Boston, Washington, New York and Los 
Angeles. He is also performing and re- 
cording a series of Mozart operas with 
The Academy of Ancient Music on the 
Decca label, and plans a set of recordings 
of all the Haydn symphonies. In addition 
to appearances in Europe with the Berlin 
Philharmonic, Hogwood conducts regu- 
larly in Australia, both with the Austra- 
lian Opera and the Australian Chamber 
Orchestra, of which he is Artistic Advisor. 

Despite a busy conducting schedule, 
Hogwood has also written a number of 
books, including a highly successful biog- 
raphy of Handel. He enjoys a fine reputa- 


tion as a harpsichordist, both in concerts 
and in a distinguished series of record- 
ings. He has made a major contribution as 
scholar and performer to the cause of 
authenticity in the presentation of Ba- 
roque and Classical music. He was an 
honorary professor of music at the Uni- 
versity of Keele and has recently been 
awarded an honorary doctorate. He is also 
a Fellow of Jesus College, Cambridge, 
and was created a Commander of the 
British Empire in the 1989 New Year’s 
Honours List. 





LYNNE DAWSON, SOPRANO 

Lynne Dawson is considered one of the 
most exciting young sopranos to emerge 
from Britain in the past few years. She 
has performed with all the major British 
orchestras, as well as the Vienna Philhar- 
monic, the BostonSymphony and the San 
Francisco Symphony. Recent concerts 
include Bach’s B minor Mass at La Scala, 
Mozart’s Requiem at the Salzburg Festi- 
val, both under Carlo Maria Giulini; a 
major European tour of Handel’s Mes- 
siah with Trevor Pinnock, Ravel’s 
Shéhérazade with the BBC Symphony, 
Mahler’s Fourth Symphony with the 
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Bergen Philharmonic and a tour to Japan 
with Mozart’s C minor Mass under Sir 
Neville Marriner. She has also appeared 
at the Vienna and Aix-en-Provence festi- 
vals. She made her debut recital at 
Wigmore Hall in 1989 and recently com- 
pleted a recital tour of South America. 
Future concert appearances include 
Bach’s St. John Passion with the Scottish 
Chamber Orchestra, Haydn’s Creation 
with Leopold Hager in Paris and concert 
performances of Mozart’s Don Giovanni 
with the City of Birmingham Symphony 
under Simon Rattle. 





JOHN MARK AINSLEY, TENOR 

Since leaving Oxford in 1985, John Mark 
Ainsley has established a reputation as 
one of England’s important new tenors. 
His concert engagements have taken him 
to the Edinburgh, Gottingen, Stuttgart, 
Vienna and Schleswig-Holstein festivals. 
He made his American debut in 1990 
with concerts in New York and Boston, 
and last year made his debut with the 
Berlin Philharmonic. Future appearances 
include concerts with the London Classi- 
cal Players under Roger Norrington, the 
English Chamber Orchestra under Jef- 
frey Tate, the Scottish Chamber Orches- 
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tra under Sir Charles Mackerras, the BBC 
Symphony under Andrew Davis and the 
London Philharmonic under Franz 
Welser-Moest and Klaus Tennstedt. Re- 
cent operatic engagements include roles 
with the Welsh National Opera and the 
Lyon Opera. He made his Glyndebourne 
Festival debut in 1992 in Mozart’s Cosi 
fan tutte and returns in 1994 for Don 
Giovanni under Simon Rattle. 





MARK MCSWEENEY, BARITONE 
Baritone Mark McSweeney has earned 
widespread acclaim in the Boston area 
and beyond for his appearances in recital, 
oratorio and the operatic stage. In addi- 
tion to his long association with The 
Handel & Haydn Society as both choris- 
ter and soloist, he has performed with the 
Boston Cecilia, the Boston Early Music 
Festival, Emmanuel Music and most re- 
cently with the Bach Choir of Pennsylva- 
nia. He has performed extensively in 
Emmanuel Music’s acclaimed concerts of 
the complete lieder of Schumann and 
Brahms. In 1992 he made his operatic 
debut in Emmanuel Music’s production 
of Mozart’s Die Zauberfléte and later as 
Chou-en Laiin John Adams’ opera Nixon 
in China at the Adelaide Festival in Aus- 
tralia. 


The Handel & Haydn Society 


ORCHESTRA PERSONNEL 


Violin 
Daniel Stepner, 
Concertmaster 
Linda Quan, 
Principal 2nd Violin 
Anne Black 
Julie Leven 
Judith Eissenberg 
Kinloch Earle 
Daniel Banner 
Clayton Hoener 
Jane Starkman 
Lena Wong 
Danielle Maddon 
Mark Beaulieu 


Viola 

David Miller, 
Principal 

Laura Jeppesen 

Emily Bruell 

Barbara Wright 


Cello 

Myron Lutzke, 
Principal 

Alice Robbins 

Phoebe Carrai 


Bass 

Michael Willens, 
Principal 

Thomas Coleman 

Anne Trout 


Flute 

Christopher Krueger, 
Principal 

Wendy Rolfe 


Oboe 

Stephen Hammer, 
Principal 

Marc Schachman 


Clarinet 

Michael Sussman, 
Principal 

Robert Adelson 


Bassoon 

Dennis Godburn, 
Principal 

Andrew Schwartz 


Horn 

Lowell Greer, 
Principal 

R. J. Kelley 


Trumpet 

John Thiessen, 
Principal 

Jesse Levine 


Timpani 
John Grimes 


Lute 
Michael Egan 


Fortepiano 
and Organ 
John Finney 


CHORUS PERSONNEL 


Alto 

Susan Byers 
Eleanor Kelley 
Susan Trout 

Mary Ann Valaitis 


Bass 

Jonathan Barnhart 
Mark McSweeney 
Richard Morrison 
Donald Wilkinson 


Tenor 

William Hite 
Martin Kelly 
Bruce Lancaster 
James Ruff 


Soprano 

Gail Abbey 
Roberta Anderson 
Jean Danton 
Rachel Bruhn 
Pamela Murray 
Anna Soranno 
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DONORS 


ORANGE COUNTY PHILHARMONIC SOG TEs 


A STANDING OVATION! 


Contributions each year from more than 3,500 individuals, corporations, foundations and public 
agencies help the Philharmonic Society close the gap between ticket revenues and the consider- 
able cost of bringing the world’s finest classical artists to Orange County. These contributions 
augment the fundraising activities of the OCPS Women’s Committees, who provide free music 
programs each year for nearly 300,000 Orange County school children. The following roster 
recognizes donors of $1,500 and more to the Annual Fund, but the Philharmonic Society offers 
its deepest gratitude to all of its donors — and a resounding Standing Ovation! 


Honorary Life Member 


Frieda Belinfante 


Life Member 
John M. Rau 


Honorary Season 
Producer 


GIFTS OF $50,000 + 


Edra M. Brophy & 
William J. Gillespie 


Chairman’s Circle 
GIFTS OF $25,000 - $49,999 


Mr. & Mrs. John Crean 

Mr. Richard M. Reinsch 

Mrs. Kay Schonek 

The Women’s Committees 
of the Orange County 
Philharmonic Society 


President’s Circle 

GIFTS OF $10,000 — $24,999 

Mr. & Mrs. William P. Conlin 

Mr. & Mrs. Ben Dolson 

Mr. & Mrs. Edward D. 
Halvajian 

Mr. & Mrs. R.E. Rawlins 

Dr. & Mrs. Edward Shanbrom 
In memory of David Lee 
Shanbrom 

Mr. & Mrs. Donald A. 
Thompson 
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Virtuoso 
GIFTS OF $5,000 — $9,999 


Mr. & Mrs. Mario Antoci 

Mrs. Audrey S. Burnand 

Mrs. Ree O. Fleming 

Dr. & Mrs. Louis Gluck 

Mr. & Mrs. Howard J. Jelinek 

Mrs. Howard B. Lawson 

Mrs. Ladislaw Reday 

Mr. & Mrs. William H. Roberts 

Mr. Douglas H. Smith 

Mr. & Mrs. Robert Beaton 
Smith 

Dr. & Mrs. Fritz Westerhout 


Platinum Baton 

GIFTS OF $2,500 — $4,999 
Mimi Grant & Bob Kelley 

Mr. & Mrs. Milton S. Grier, Jr. 
Mr. & Mrs. Jerry M. Harrington 
Mr. & Mrs. Melvin Hill 

Mr. & Mrs. Alan J. Jacobs 

Mr. & Mrs. Leonard S. Jones 
Mr. & Mrs. Steven A. Lupinacci 
Dr. & Mrs. Michael McNalley 
Mr. & Mrs. Lewis Riley 

Mr. & Mrs. Fred Schneider 
Mr. & Mrs. Patrick T. Seaver 
Mr. & Mrs. Leonard Shane 
Mr. Larry Thomas 


Golden Baton 
GIFTS OF $1,500 — $2,499 
Mr. & Mrs. Gary N. Babick 


Mr. & Mrs. Robert Beechner 
Mr. & Mrs. Charles D. Bohle 


Mrs. George Buccola *' 

Mr. & Mrs. Jack Caldwell 

Mrs. Levering Cartwright 

Mrs. Charles S. Duhan 

Mr. & Mrs. William Farley 

Mr. & Mrs. William A. Furlow 

Mr. William J. Gillespie 

Mr. & Mrs. Charles Hester 

Mr. & Mrs. Philip G. Hirsch 

Mr. & Mrs. James R. Johnson 

Kathleen and Michael Jones 

Mr. & Mrs. Roger T. Kirwan 

Mr. & Mrs. Louis J. Knobbe 

Mr. & Mrs. Mo Krabbe 

Mr. & Mrs Orville Marlett 

Mr. & Mrs. Charles McCandless 

Mrs. Wayne McPherren 

Mr. & Mrs. Tom Merrick 

Mr. & Mrs. Carl Neisser 

Mr. & Mrs. Ned Olivier 

Mr. & Mrs. Ken Pearson 

Mr. & Mrs. Frank M. Posch 

Mr. & Mrs. Harold Price 

Dr. & Mrs. William D. Redfield 

Mr. & Mrs. Robert Sangster 

Mr. & Mrs. Richard 

Schwarzstein 

Mr. & Mrs. Harold Segerstrom 

Mr. & Mrs. Roger H. Smith 

Mr. & Mrs. John R. Stahr 

Mr. & Mrs. Gerard von 
Hoffmann 

Mr. & Mrs. Martin Weinberg 

Mr. & Mrs. David C. West 

Bill & Bobbitt Williams 

Mrs. Barbara Steele Williams 

Mr. & Mrs. Ken Williams 








ORANGE COUNTY PHILHARMONIC SOCIETY 


CORPORATE/FOUNDATION/GOVERNMENT PARTNERS 


Business, Government and the Arts Working Together 
for the Orange County Community 





Honorary Season Producer 
GIFTS OF $50,000 + 


Disneyland 
Harry & Grace Steele Foundation 


Chairman’s Circle 
GIFTS OF $25,000 - $49,999 


Adams Streeter Civil Engineers, Inc. 

James Irvine Foundation 

Margaret E. Oser Foundation 

The Toshiba America Companies of 
Southern California 

US. Recording Companies Music 
Performance Trust Fund 
(Orange County Musician’s Association) 


President’s Circle 

GIFTS OF $10,000 - $24,999 

American Savings Bank 

California Arts Council 

KUSC Radio 

The Leo Freedman Foundation 

McDonnell Douglas - West/McDonnell 
Douglas Foundation 

Mission Viejo Company 

Tiffany & Co. 

The Times Mirror Foundation/The Times 
Orange County 


Virtuoso 

GIFTS OF $5,000 — $9,999 
American Express TRS, Inc. 
ARCO Foundation 
CalComp 

City of Newport Beach 
Costa Mesa Marriott Suites 
Fluor Corporation 

Ganis Corporation 

The Irvine Company 
Knobbe, Martens, Olson & Bear 
Lufthansa German Airlines 
Pacific Bell 

Price Waterhouse 


Platinum Baton 

GIFTS OF $2,500 — $4,999 

Amplicon Financial 

Ann and Gordon Getty Foundation 
The Fieldstone Foundation 
Rockwell International 

Syme & Fletke 

U.S. Borax & Chemical Corporation 


Golden Baton 

GIFTS OF $1,500 — $2,499 

City Concrete Products, Inc. 

Glabman’s Furniture and Interior Design 

Hughes Market, Inc. 

The Koll Company 

The Orange County Register, a division of 
Freedom Newspapers, Inc. 

7-Up Bottling Co. 


All OCPS major donors receive special benefits designed to provide greater involvement 
in and understanding of all the Philharmonic Society’s activities — from concert 
presentations to education outreach programs for youth. If your company would like 
further information on the Orange County Philharmonic Society and how your gift helps 
to bring great music to Orange County residents of all ages, please call Gary Mattison, 
OCPS Director of Development, at (714) 553-2422. 
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1993-94 Orange County 
Performing Arts 
Concert Center and 


“" 1954-1994 = 


== MUSIC == 
that responds to our heartfelt longings. 


St. Petersburg Philharmonic Dresden Philharmonic 
Los Angeles Philharmonic Orchestre National de France 


==DANCE = 
that enlivens the soul. 
Les Ballets Africains Hungarian State Folk Ensemble 
= PERFORMANCE == 
that captures the essence of artistry. 


Esa-Pekka Salonen Charles Dutoit The Canadian Brass 
The Chamber Music Society of Lincoln Center 


The Philharmonic Society has it all. 


Subscribers! 
RENEW YOUR 
| ORDER TONIGHT 
Esa-Pekka | at the OCPS table 
Salonen in the Plaza Level lobby. 





Call for a 40th Anniversary Season brochure: (714) 553-2422 


SUPPORT GROUPS 


Performing Arts Fraternity 


COMBINES FUN WITH SUPPORT FOR THE ARTS 


he Performing Arts Fraternity, one 
of the Orange County Performing Arts 
Center’s six support groups, is comprised 
of men who share one common interest: 
a love for the performing arts. Limited to 
150 members, the group is also adept at 
having a lot of fun while pursuing their 
main goal: supporting The Center and its 
programming. 

“For 1993, we’re planning some par- 
ticularly interesting events, and many of 
them will be keyed to our members learn- 
ing more about the arts,” says James B. 
Grant, president of the Fraternity. “You 
don’t have to know about music, dance 
or theatre in order to join the Fraternity. 
Just be enthusiastic about learning. 

“In April,” Grant notes, “we will have 
a recital by soprano Lauren Wagner as 
part of The Center’s Informally Yours 
series, in which she’ll also discuss her 
background as a performer and give some 
insight into what being a professional 
singer is all about. In July, we plan a trip 
to the Hollywood Bowl for our members 
and guests, which willinclude a Fourth of 
July concert, a picnic dinner and a fire- 
works display.” 

Other upcoming Fraternity festivities 
include a “Couples Party” excursion to 
the La Jolla Playhouse, as well as the 
Fraternity’s annual Gourmet Dinner in 
October. The group plans this black-tie 
epicurean event each year at a respected 
Orange County restaurant. (Last year’s 
feast took place at the acclaimed Gustaf 
Anders in South Coast Plaza Village.) 

“We also sponsor a cast party for one 
of The Center’s opening nights each year,” 





Fraternity members greet Robert Goulet (second 
from left), featured in the musical Camelot, at the 
post-show cast party. Pictured (I. to r.) are Mitchell 
Samuelson, festivities underwriter Edward Sondker 
and Thomas Wood. 


says Grant. “This past December, the 
Fraternity gave the party for Robert 
Goulet and the cast of Camelot. It’s not 
only a great way to socialize, but a won- 
derful opportunity to meet the artists. 
“There are really three big advantages 
to being a Fraternity member,” Grant 
says. “One is that we join by paying one 
annual membership fee, 90 percent of 
which goes directly to The Center as our 
contribution to support its programming 
and operations. Then we can just relax 
and enjoy ourselves the rest of the year. 
Two: the social opportunities are out- 
standing. We have a chance to travel and 
enjoy different concerts and events, to 
meet new people as well as the artists. 
And three: there’s a uniqueness to it. I 
enjoy socializing with people from all 
walks of life who share the same love of 
the performing arts that I have. And I 
enjoy learning more about the arts.” 
For information regarding member- 
ship, call (714) 556-2122, ext. 222. FS 
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Calendar of Events 


One of Great Britain’s Finest Ensembles, Academy of 
St. Martin-in-the-Fields, to Perform at The Center April 23 


For more than three decades, the seasoned British ensemble Academy of St. Martin- 
in-the-Fields has professed its love of music with more than 600 recordings. On 
Friday, April 23 at 8:00pm, the musicians bring their music live to Segerstrom Hall 
in a program featuring Vivaldi’s Concerto in D major for Guitar and Strings, Brahms’ 
Quintet for Strings in G major, Op. 111, No. 2; Warlock’s Capriol Suite and Britten’s 
Variations on a Theme of Frank Bridge, Op. 10. Guitar virtuoso Christopher Park- 
ening joins the ensemble, directed by violinist Ilona Brown. A concert preview begins 
at 7:00pm in Segerstrom Hall. Presented by the Orange County Philharmonic Society. 
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Violinist lona Brown conducts The Academy of St. Martin-in-the-Fields. 





CLIFF LIPSON 





John Herrera as Che leads the drill in a production number from Andrew Lloyd Webber’s Evita, which comes 
to The Center April 13-18. 


Friday, April 2 
8:00pm — OCPS/Australian Chamber 
Orchestra 
7:00pm — Concert Preview 
Australia’s only national orchestra comes to 
The Center on its third U.S. tour. The pro- 
dram includes Weber’s Clarinet Quintet, Op. 
34 (arr. for string orchestra); Haydn’s Sym- 
phony No. 47 in G major; Mozart’s Symphony 
No. 29 in A major, K. 201; and Barték’s 
Divertimento for String Orchestra. Conducted 
by Richard Tognetti. Clarinetist Daniel 
McKelway joins the orchestra in this event 
sponsored by Orange County Philharmonic 
Society. 


Saturday, April 3 and Sunday, April 4 

8:00pm — PSO/The Oak Ridge Boys 

The Oak Ridge Boys, one of the premier groups 
in country music, perform at The Center as 
part of Pacific Symphony Orchestra’s 1992- 
93 Pops Series. 


Tuesday through Sunday, April 13-18 

Evita 

April 13-18 at 8:00pm 

April 17 and 18 at 2:00pm 

The hit musical Evita, created by composer 
Andrew Lloyd Webber and lyricist Tim Rice, 
comes to The Center with Valerie Perri and 
Donna Marie Asbury sharing the starring 
role. The musical tells the story of Argentina’s 
Eva Peron (“Evita”) and her rise out of pov- 
erty to become one of the most powerful 
women in the world. 


Wednesday, April 21 and Thursday, April 22 
8:00pm — Pacific Symphony Orchestra 
7:00pm — Concert Preview 

Conductor Kenneth Schermerhorn leads the 
Pacific Symphony Orchestra in Berlioz’s Over- 
ture to Le Corsaire, Op. 21; Liszt’s Piano Con- 
certo No. 3 and Piano Concerto No. 2, and 
Nielsen’s Symphony No. 4 (“Inextinguish- 
able”). Janina Fialkowska is guest pianist. 


(CONTINUED) 
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IMAGINATION 
CELEBRATION 


Of Orange County 


Saturday, April 24 — Sunday, May 2 
Imagination Celebration 

The Orange County Performing Arts Center 
and the Orange County Department of Edu- 
cation present the eighth annual Imagina- 
tion Celebration Saturday, April 24 through 
Sunday, May 2 in cooperation with more 
than 30 leading arts and educational organi- 
zations county-wide. The nine-day festival 
of arts brings together children, teenagers 
and their families for live performances, 
hands-on workshops and exhibitions at sites 
throughout Orange County, including 
schools, libraries and The Center. This year’s 
theme, “Share Your Dream,” supports the 
premise of Imagination Celebration — to 
offer children the opportunity to experience 
the arts through playful and supportive ac- 
tivities designed to encourage and nurture 
their own creativity. Events run daily and 
are either free or nominally priced. For more 
information, call (714) 556-ARTS, ext. 888. 


Wednesday, April 28 
7:00pm — KanKouran West African 
Dance Company 
Named after the spirit KanKouran, believed 
to guide young people and teach the ways of 
life in Senegalese culture, the KanKouran 
West African Dance Company will present 
the colorful and exciting folklore of Senegal 
and other African cultures. Through dance, 
music, storytelling and musical instruments, 
KanKouran shares the wisdom and tradi- 
tion of African ancestors. 


Thursday, April 29 and Friday, April 30 
4:30 and 6:30pm — 

YCP/The Emperor’s New Clothes 
South Coast Repertory’s Young Conserva- 
tory Players present the hilarious tale of an 
emperor who is such a slave to fashion that 
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The KanKouran West African Dance Company, with 
the spirit of Africa in its pulse-pounding music and 
athletic movements, comes to The Center April 28. 


his court includes a Sultan of Style and an 
Underlord of Underwear. The emperor is as 
slow to pay his clothing bills as he is quick to 
order a new outfit — at least until the arrival 
of two con men determined to take advantage 
of his vanity. 


Friday, April 30 
9:00am to 1:00pm — PC/Seventh 

Annual Choral Festival 
Pacific Chorale celebrates the beauty of choral 
music with 15 high school choirs made up of 
more than 1,000 Orange County students per- 
forming in Segerstrom Hall. Performances are 
continuous throughout the day. An awards 
presentation will conclude the concert. 





Saturday, May 1 
9:45am to 4:30pm — Imaginarium, 
Day 1 

An all-day arts extravaganza kicks off with a 
parade down Park Center Drive to The 
Center’s backlot, where more than 30 profes- 
sional and local artists who perform for chil- 
dren will appear continuously on one indoor 
and two outdoor stages. Also, hands-on work- 
shops and percussion instrument sessions by 
Bochinche, the musical group with a dynamic 
Latin sound, are featured throughout the day. 
Dan Frischman, star of TV’s “Head of the 
Class,” will perform in a one-man show of 
magic and storytelling at 11:00am and 1:00pm. 


Sunday, May 2 
11:00am to 3:30pm — Imaginarium, 
Day 2 

The celebration continues the second day 
with non-stop creativity, featuring perfor- 
mances by several regional groups that make 
The Center their performance home as well as 
artists who perform in Orange County schools 
as part of Ihe Center's “From The Center” 
program. Day 2 also includes backstage guided 
tours of The Center offered every 15 minutes 
until 3:00pm. Limited tour passes available on 
the day of the event in front of Founders Hall. 





the tropical band Bochinche, performing siz- 
zling world-beat music for all ages on May 2. 


Sunday, May 2 
4:00pm — Imagination Celebration 
Finale: Bochinche 

The tropical band Bochinche presents “A 
Musical Tour of the Americas” — a lively 
journey that combines new and traditional 
Latin dance rhythms from the Caribbean 
and South America. Bochincne’s fiery fu- 
sion of horns, percussion and powerful 
vocals provides a taste of culture and its 
influence on the U.S. 


CCONTINUED) 


The Center’s involvement in the 1993 Imagination Celebration of Orange County 
is made possible by generous support from 


GEORGE HOAG FAMILY FOUNDATION 
LEQ FREEDMAN FOUNDATION 


os 


THE IRVINE COMPANY 


© SiliconGraphics 
Computer Systems 


KRAFT GENERAL FOODS 





Silicon Systems, Inc./TDK 


The educational and community outreach programs of The Center 
are supported through a generous endowment from the 
W. M. Keck Foundation 








Saturday, April 24 

8:00pm — OCPS/Handel & Haydn Society 
7:00pm — Concert Preview 

Orange County Philharmonic Society presents 
America’s oldest music organization, Boston’s 
Handel & Haydn Society. Conductor Christo- 
pher Hogwood leads the ensemble with cho- 
ruses and soloists in C.P.E. Bach’s Symphony, 
Wq. 182; J.S. Bach’s Singet dem Herrn ein 
neues Lied, BWV 225; and Handel and Mozart’s 
Ode for St. Cecilia’s Day, K. 592. 


Sunday, April 25 
7:30pm — PC/Twentieth Century 
Sanctuaries 
Pacific Chorale closes its 25th anniversary 
season with Twentieth Century Sanctuaries, a 
concert of contemporary secular and religious 
music. John Alexander conducts the chorale 
and Pacific Symphony Orchestra ina program 
featuring the works of three American com- 
posers: the world premiere of Songs of Eternity 
by Southern California composer James 
Hopkins, set to a text by poet Rabindranath 
Tagore; Leonard Bernstein’s Chichester Psalms 
and the West Coast premiere of Te Deum by 
Pulitzer Prize-winning composer Dominick 
Argento. 


Saturday, May 1 

8:00pm — OCPS/Pittsburgh Symphony 
7:00pm — Concert Preview 

Lorin Maazel conducts one of America’s fin- 
est orchestras, the Pittsburgh Symphony, in 
Brahms’ Symphony No. 3 in F major, Op. 90; 
Ravel’s Rapsodie espagnole and his Boléro. Pre- 
sented by the Orange County Philharmonic 
Society. 


Friday and Saturday, May 7 and 8 

8:00pm — PSO/Sarah Brightman 

Sarah Brightman, the original Christine in 
Phantom of the Opera, joins Pacific Symphony 
Orchestra in its sixth Pops concert of the 
1992-93 season. 
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Saturday, May 8 

10:00 and 11:30am — PSO/Tutti-Frutti 
Join Pacific Symphony Orchestra in its final 
Mervyn’s Musical Mornings concert of the 
season. The program includes Bach’s 
Brandenburg Concerto No. 2, The Barber of 
Seville and more. Conducted by PSO Assistant 
Conductor Daniel Hege. 


Wednesday and Thursday, May 12 and 13 
8:00pm — Pacific Symphony Orchestra 
7:00pm — Concert Preview 

Carl St.Clair conducts Pacific Symphony Or- 
chestra in Tower’s Fanfare for the Uncommon 
Woman, Corigliano’s Voyage for Strings (West 
Coast Premiere), Barber’s Violin Concerto, 
Op. 14 and Copland’s Symphony No. 3. 
Anne Akiko Meyers is guest violinist in 
Barber’s Violin Concerto. 


Saturday, May 15 

8:00pm — Master Chorale of Orange County 
Orange County’s own Master Chorale per- 
forms Beethoven’s Mass in C and his Ninth 
Symphony. Singing with the chorale in Mass 
in C are Chapman University graduates 
Jennifer Smith, soprano; Debbie Cree, mezzo; 
John Nuzzo, tenor; Mic Bell, bass and the 
Chapman University Choir. In the Ninth Sym- 
phony, the Chapman University Singers and 
Alumni Choir join in, with university gradu- 
ates Kay DeVries, soprano; Catherine Stoltz, 
mezzo; Steve Dunham, tenor; Louis Lebherz, 
bass and the Master Chorale Orchestra. Con- 
ducted by William Hall. 


Monday through Sunday, May 17-23 

Liza Minnelli in Concert 

May 17-22 at 8:00pm 

May 22 & 23 at 3:00pm 

One of America’s great entertainers, award- 
winning singer-actress Liza Minnelli brings 
her sparkling new concert to Segerstrom Hall, 
with the Bill Lavorgna Orchestra and jazz 
singer-pianist Billy Stritch. The Boston Globe 





called this new show “a night that added new 
luster to the lady they call Liza...she danced, 
sang, spun stories, shared memories and 
charged the air with an electricity that kept 
the audience in astate of on-edge excitement.” 


Saturday, May 29 

8:00pm — Barbershop Jubilee 

Presented by the Saddleback Valley Chapter 
of the Society for the Preservation of Barber- 
shop Quartet Singing in America, this year’s 
“Barbershop Jubilee” celebrates Memorial Day 
weekend with patriotic gusto, side-splitting 
comedy and old-fashioned harmonies. Fea- 
tured quartets include the critically acclaimed 
Nightlife and the comedy quartet Loony 
Tunez. The Saddleback Valley Chapter Cho- 
rus will perform a variety of songs in the 
barbershop style. For ticket information, call 
(714) 455-3159. PS 


“A GREAT WAY 
To FIND AN 
INTERIOR DESIGNER. 


-CBS-TV 
@ Decorating 
= Remodeling/Additions 
@ Landscape Design 


Comparison shop 75 of So. Cal's 
finest interior designers and archi- 
tects. View their work and find the 
right designer for you. 


DESIGNER 
PREVIEWS 


SP Residential = Commercial 


800. 281.9993 


LA Orange Co. San Francisco New York Chicago 
Washington, D.C. Connecticut Florida 





All programs presented in Segerstrom Hall 
unless specified otherwise. 


Legend 
OCPS — Orange County Philharmonic Society 
OP — Opera Pacific 
PC — Pacific Chorale 
PSO — Pacific Symphony Orchestra 
YCP — Young Conservatory Players of South Coast Repertory 


FoR ADDITIONAL INFORMATION 
All Events 

Master Chorale 

of Orange County 

Opera Pacific 

Orange County 

Philharmonic Society 

Pacific Chorale 


596-ARTS 


596-6262 
979-7000 


593-2422 
292-1234 
755-5799 


CALIFORNIA CUISINE 


Experience high quality 
natural delicious 
healthy foods. 


Exciting menu offering 


Unique Salads e Vegetarian Dishes e 
Pasta e Chicken e Seafood 
e Mexican e Gourmet Hamburgers 


PRE THEATER DINING 


South Coast Plaza 
Jewel Court 
(714) 556-9700 
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The finest collection of bea ity and value... 
Dreams realized in gold, platinum, and diamonds... 
Timeless masterpieces you can afford today... 
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A Special Thank You 


The Orange County Performing Arts Center gratefully acknowledges the generous support of 
these current donors whose gifts and multi-year pledges to the Annual Fund and the Endow- 
ment Fund ensure performance excellence and provide for The Center’s education and 


community outreach programs. 


ANNUAL FUND 


Center Patron of Esteem 

Angels of the Arts 

The Guilds of The Center 

The Center Stars 

Harry and Grace Steele 
Foundation 


Center Patron of Eminence 
Center 500 
General and Mrs. William Lyon 
Orange County Register, 
A Division of Freedom 
Newspapers, Inc. 
Performing Arts Fraternity 
The Segerstrom Family and 
The Segerstrom Foundation 


Center Patron of Distinction 
Digital Equipment Corporation 
The Fieldstone Foundation 
Leo Freedman Foundation 
Peter G. and Mary M. Muth and 
Family (Orco Block Company) 
Baldwin and Mary Reinhold 
and Family 
Western Digital Corporation 


Center Patron of Honor 
Allergan, Inc. 
American Express Philanthropic 

Program 
ARCO Foundation 
Arthur Andersen & Co., 

Orange County Office 
BankAmerica Foundation 
Donald R. and Joan F. Beall Family 
Bergen Brunswig Corporation 
CITIBANK 
The Center Dance Alliance 
Richard and Jolene Engel 
First American Title Insurance 

Company 
Joan and Gerald J. Garner 
George Hoag Family Foundation 
Home Savings of America 
Roger Imbriani 
Ingram Micro, Inc. 





Mark Chapin Johnson 

Gerald, Paula, and Mary Jean 
Lingelbach 

Mazda Motor of America, Inc. 

McDonnell Douglas Foundation 
and McDonnell Douglas 
Employees Community Fund, Inc. 

Nestlé 

Nichols Institute 

Pacific Telesis Foundation 

Anwar Shah Foundation 

Joan Irvine Smith & Athalie R. 
Clarke Foundation 

SmithKline Beecham Corporation 

The Times Mirror Foundation and 
The Times Orange County 

Barbara Steele Williams, 
In memory of Harry G. and 
Grace C. Steele 


Center Patron of Acclaim 

Tony and Ginger Allen 

Zelma M. Allred, Carol Ann 
Allred, Dean C. Allred 

AT&T Foundation 

R. C. Baker Foundation 

Boston Safe Deposit and Trust 
Company 

Chambers Group, Inc. 

Patty and Hubie Clark 

The Coca-Cola Foundation 

Mrs. Richard L. Crutcher 

Deloitte & Touche 

Ernst & Young 

Anonymous 

The Fluor Foundation 

Jean and Jerry Goldfarb 

The Gordon + Morris Group 

Mr. and Mrs. Jerry M. Harrington 

Honeywell Inc. 

IBM Corporation 

The Irvine Company 

Anabel and John Konwiser 

Kraft General Foods 

Lucky Stores & Sav-On 

Robert and Elaine McKay 

Mitsubishi Motor Sales of 
America, Inc. 


The Morrison & Foerster 
Foundation 

Northrop Corporation 

The O Hill Family 

Pacific Enterprises and Southern 
California Gas Company 

In memory of Jim Palm 

Parker Hannifin Corporation 

Sandy and Harold Price 

Ralphs Grocery Company 

Rockwell International 

Mr. George Schreyer 

In memory of our son, David Lee 
Shanbrom, Dr. Edward and 
Helen Shanbrom and Family 

Steelcase 

Mr. and Mrs. Joseph M. Thomas 

Kathryn G. Thompson 

Thomas E. and Joyce A. Tucker 

UNOCAL Foundation 

Velie Circuits, Inc. 

Mrs. William Davis Vincent 

Marv and Pat Weiss 

Wells Fargo Bank 

Mr. and Mrs. Kent J. Wilken 

James W. Williams Family, 

In memory of June Williams 


Center Ambassador 

Allec Materials & Trucking, Inc. 

American Airlines 

The M. L. Annenberg Foundation 

Alfred E. and James P. Baldwin 
Families 

Mr. and Mrs. H. David Bright 
In memory of Carol A. Bright 

Mr. and Mrs. Roy Carver II 

Priscilla Cotton Clark 

Coopers & Lybrand 

Disney Foundation 

Joseph Drown Foundation 

Mr. and Mrs. James Emmi 

Enron Corporation 

Anonymous 

Founders Plus 

Friedmann & Friedmann 
Insurance Services, Inc. 


(CONTINUED) 
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Frye & Smith, Inc. 

Mrs. Linda Irvine Gaede 

Mr. and Mrs. John C. Garrett 

Orange County Partners of 
Gibson, Dunn & Crutcher 

John L. and Toni S. Ginger 

Herbert and Kay Hafif 

Dr. and Mrs. Edwin W. Halvorson 

Mr. and Mrs. Michael K. Hayde 

Hitachi Chemical Company, 
Limited 

Hycor Biomedical, Inc. 

Trell & Manella 

Janice M. and Roger W. Johnson 

Mr. and Mrs. William R. 
Johnson, Jr. 

Judicial Arbitration & Mediation 
Service, Inc. 

KNU Foundation 

Orange County Partners of 
Latham & Watkins 

Mr. and Mrs. John B. Lawson 

Lobel, Winthrop & Broker 

Los Angeles Turners 

MCI Telecommunications 

McMaster-Carr Supply Company 

Metalclad Corporation 

The Rick and Nancy Muth Family 

National Bank of Southern 

California 

Marilyn O. and Thomas H. Nielsen 

Margaret E. Oser 

Palley-Needelman Asset 
Management, Inc. 

Mr. and Mrs. Charles W. Poss 

Powerplant Specialists, Inc. 

Richard M. Reinsch and Brian 
Rotchford 

The Shafer Children 

Don and Claudette Shaw 

The Shaw Family, 
In memory of Louisa C. Shaw 

Shearson Lehman Hutton 
Mortgage Corporation 

Southern California Edison 

William W. Taylor 

Thomas T. and Elizabeth C. 
Tierney 

Larry Tucker and Jill E. Johnson 





Center Diplomat 

Abbey Healthcare Group 
Incorporated 

Aluminum Precision Products, Inc. 

American Electronics, Inc. 

George and Judie Argyros 

Bain and Company 

John and Betty Barr 

Birtcher Medical Systems, Inc. 
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Birraporetti’s 

Anonymous 

Nancy J. Bourgeois 

Bramalea California, Inc. 

Timothy N. Bremner and Debi L. 
Bremner 

The Edward C. Brown Family 

William B. Burke and Patsy Jo 
Burke 

John Burnham & Co. 

CalComp Inc. 

The Capital Group, Inc. 

CB Commercial Real Estate 
Group, Inc. 

Century 21 Real Estate 
Corporation 

City National Bank 

Andrew and Lisa Cohen 

Carole and Richard Cramer 

David Rickey & Company 

Dayton Hudson Foundation 
on behalf of Mervyn’s 

Dean Witter - Santa Ana Branch 

Mr. and Mrs. Randolph DeLano 
and Family 

Christine M. Diemer 

Allan and Sandy Fainbarg 

Far West Savings and Loan 
Association 

Arnold and Ruth Feuerstein 
Family 

Mary Ann R. Finley 

Martha and Bob Fluor 

Furon 

Walter and Darlene Gerken 

Adrian and Susan Gluck 

Dr. and Mrs. Louis Gluck 

Great States Insurance Co. 

GTE California 

Wanda Gwozdziowski 

Marlene and Sam E. Hamontree 

Ron and Joyce Hanson 

The Clifford Stanton Heinz 
Family 

Mr. and Mrs. Malcolm Heslip 

Mr. and Mrs. Charles W. Hester, 
Hester Family Foundation 

Holmes-Hally Industries 

David and Pamela Horowitz 
Family 

Hughes Aircraft Company 

Independence One Bank of 
California 

Mr. and Mrs. Douglas C. Jacobs 

Johnson & Higgins of California 

Dr. and Mrs. Bertram W. Justus 

Laurie and Berk Kellogg 

Thomas R. and Judith A. 
Kendrick 


KPMG Peat Marwick 

Gail and Don Lage 

Leach Corporation 

Gene and Nadine Leyton 

John and Gayle MacKay 

Lynne E. MacVean and Robert L. 
Douglass 

Robert J. and Doreen D. Marshall 

Mr. and Mrs. Harry T. Martindale 

McCormick Spice & Seasonings 
Company 

Ron and Ginger McDevitt 

Dean S. and Meredith L. Meiling 

Merrill Lynch/Newport Beach 

Mission Viejo Company and 
Philip Morris Companies, Inc. 

Dr. and Mrs. Houchang D. 
Modanlou 3 

Mosier & Company, Inc. 

James and Pamela Muzzy 

Michael D. and Lorraine C. Nadler 

August J. Napolitano 

Dr. Eric L. and Lila D. Nelson 

Nordstrom 

In memory of Elsa Osgood 

Palmieri, Tyler, Wiener, Wilhelm 
& Waldron 

PDA Engineering 

Pepsi-Cola West 

PhoneBy 

Pillsbury Madison & Sutro 

Bill and Pat Podlich 

Dr. Stephen and Rebecca Proffitt, 
Rachel and Sara 

Safi and Anita Qureshey 

Barry and Phyllis Rodgers and 
Family 

Mr. and Mrs. Frederick W. Rohé 

Mr. and Mrs. William Knight 
Russell 

Rutan & Tucker 

Ernie and Margie Schag 

Mr. and Mrs. Lawrence Schenker 

O. Carl Schulz and Bill C. 
Thornton 

Con and Diane Schweitzer 

David and Patricia Schweitzer 

Silicon Graphics, Inc. 

Silicon Systems, Inc./TDK 

Rose-Marie Sines 

James and Glenlys Slavik 

Douglas H. Smith 

Joseph B. and Jackelynn L. Smith 

Spirit Silkscreens, Inc. 

St. John 

William E. Stauffer, Jr. 

TDK Magnetic Tape Corporation 

Tokos Medical Corporation 


(CONTINUED) 


OPENING NIGHT AT ORANGE COUNTY'S 
NEWEST ARCHITECTURAL ACHIEVEMENT 








The curtain has just gone up at orchestrated to assure 
The Reserve At Orange Park Acres, architectural 
southwest Diversified's stunning integrity. Some lots 
collection of 30 estate are 
homes behind closed gates designed 
in the Orange County to accom- 
countryside. modate a 

This performance is tennis 
unlike any other you've court. 


Each home will be custom- 
ized to meet the rigid 
expectations of our 
homeowners. Every home 


ever seen. Four generous 
single story floor plans - 

from approximately 4,200 
to more than 5,200 square 





feet - have been created in authentic will be appointed with interior 
Craftsman, Spanish Colonial and amenities befitting residences of 
Modern California Ranch architecture. distinction. 

Each estate will be built on a The Reserve At Orange Park Acres. 
level lot measuring up to one-acre. An address of affluence. A performance 
The community has been carefully of uncompromising elegance. 


To review this extraordinary community, visit 

The Reserve and tour our furnished model homes and 
our Computer Aided Design (CAD) presentation any day 
between 10 a.m. and 5 p.m. 

3 to 6 Bedroom Homes from the mid $800,000's 

1582 White Alder Circle, Orange Park Acres 92667. 
(714) 588-8433 
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YOU CAN 
SHARE 
THE DREAM 


Nees 


Another Outstanding Community by Southwest Diversified. 


Tooley & Company 

Edward A. Barbieri, TRW Inc., 
Information Services Division 

Peter L. Tuxen, M.D. 

Union Bank Foundation 

Union Pacific Foundation 

Vesper Foundation 

Jean and Tim Weiss 

The Westin South Coast Plaza 

Mr. and Mrs. Charles M. Wickett 

Martin and Jene Witte 

Wittenberg-Livingston, Inc. 

Mr. and Mrs. Robert E. Yellin 

Peter D. Zeughauser 


Center Colleague 

3M 

Mr. and Mrs. Byron Allumbaugh 

Mr. and Mrs. Sherman Baumel 

Hal and Hinda Beral 

Mr. and Mrs. LeRoy H. Brettin 

Irving X. and Eleanor Burg 

Wendell and Marjorie Finley 

In memory of William K. 
Gresswell 

Dr. and Mrs. Richard C. Harano 

Mr. and Mrs. Perry S. Herst, Jr. 

Anonymous 

Gary, Joanne, Patrick, and 
Nicholas Hunt 

Joanne and Dennis Keith 

John C. and Teri Kennady 

Anonymous 

Willis L. and Dorothy R. Miller 

Sebastian P. and Marybelle Musco 

Newport Pacific Funding 
Corporation 

O’Melveny & Myers 

Pacific Mutual Foundation 

Mr. and Mrs. Edgar E. Pankey 

Mr. and Mrs. Gayle E. Post 

Mrs. Isabelle Prizio 

Dr. and Mrs. W. Ronald Redmond 

The Frederic Roecker Family 

Jean and Bob Schrimmer 

Kenneth B. Sharpe 

Mr. and Mrs. Richard]. Stegemeier 

Robert V. and Maralys Wills 

Wilson and Ciel Woodman 


Center Partner 

Mr. and Mrs. Melvin K. Akazawa 
American International Group 
Mr. and Mrs. Hancock Banning III 
Mr. and Mrs. Richard Berg 

The Jeffrey B. Brant Co. 

Mr. and Mrs. Robert K. Break 
Maria del Carmen Calvo 

Mr. and Mrs. David Y. Cantwell 
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Shirley L. Clark 

Ronald and Victoria DeFelice 

George H. Dulgarian 

Mr. and Mrs. Leonard Eckhous 

Robert Eichenberg and LaDorna 
Eichenberg 

Ellison Educational Equipment 

Mr. and Mrs. David T. Gerke 

Ralph J. Ginocchio 

Michael E. Greaney 

Dwain and Wendy Greer 

Dr. Robert Gumbiner 

Dr. Michael Goode 

John R. Harper and Judi A. Curtin 

Mr. and Mrs. Leonard Jaffee 

Mr. and Mrs. C. Ross Jennings 

Kajima International 

Mr. and Mrs. Chris A. Kassimis 

Keesal, Young & Logan 

Mr. and Mrs. P. Frank Limbaugh 

Mr. and Mrs. Paul M. Mandel, Jr. 

Tonia Marie Marrelle, M.D. 

Master Financial, Inc. 

Matsushita Electric Corporation 

of America 

Metro Floor Covering/Karaston 

Bigelow 

Monsanto Company 

John A. Morvant 

Mr. and Mrs. Richard Penjoyan 

Mr. and Mrs. Frank Reed 

Mr. and Mrs. Frank Rhodes 

Mr. and Mrs. Hudson B. Saffell 

Saxon, Dean, Mason, Brewer & 
Kincannon 

Scandinavia Airlines System 

Rudolph C. Schweitzer 

Scott’s Seafood Grill & Bar 

Miriam Spelke 

Mr. and Mrs. Martin Sunde 

Toyota Motor Sales, USA, Inc. 

Robert H. Tyler 

Dr. and Mrs. Frank R. Villalobos 

Wallis Foundation 

The West Family Trust 

Mr. and Mrs. Charles S. Wheeler 

Yokohama Tire Corporation 








Center Associate 

Dr. and Mrs. Boris M. Ackerman 
Martha J. Anderson 

Dr. and Mrs. David E. Balch 

Mr. and Mrs. William James 
Clough 

Mr. and Mrs. Edward T. Conlon 
Mr. and Mrs. Arthur C. Danielian 
Ernst G. Doe 

Merrilee Dungan 

Mr. and Mrs. Stephen Fitspatrick 





Mr. and Mrs. Luis O. Florian 

Four Seasons Hotel 

Mr. and Mrs. Paul W. Fryar 

Mrs. Doris Hall 

Patricia Halopoff 

Barbara A. Hamkalo 

Mr. and Mrs. Robert G. Hill 

Independence One Mortgage 
Corporation 

Law Offices of Jones, Nelson, 
Ford & Screeton 

David A. Lattanzio 

Mandarin Gems 

Mr. and Mrs. William E. 
McCroskey 

Mr. and Mrs. Bruce McNall 

Mr. and Mrs. Arthur K. Melin 

Mr. and Mrs. R. L. Nichols. , 

Mr. and Mrs. Richard H. Packard 

Mr. and Mrs. Robert Peterjohn 

Mr. and Mrs. Garold D. Raff 

Jorn S. Rossi 

Mr. and Mrs. Raleigh Shaklee 

James Spring 

Mr. and Mrs. Hardy M. Strozier II 

Suburban Water Systems 

Michael H. Sukoff, M.D. 

Dr. Milo K. Tedstrom 

Mr. and Mrs. Robert J Thacker 

Traffic Control Service, Inc. 

Mr. and Mrs. Ernest Treichler 





ENDOWMENT 
FUND 


Circle of Esteem 
W.M. Keck Foundation 


Circle of Eminence 

The Fluor Foundation 

Rockwell International 

The Segerstrom Foundation 
Endowment for Great 
Performances 


Circle of Distinction 
Anonymous 
Southern California Edison 


Circle of Honor 
Security Pacific Foundation 
Nestlé 


Circle of Associates 
Douglas H. Smith 


Most unique and exotic 
Chinese Cuisine for the gourmet 


JASMUUNE, 


= LUNCH @ DINNER 
= COCKTAILS 


BEFORE OR 
AFTER THE 
THEATER 


1621 Sunflower Avenue 
Santa Ana, CA 92704 E 
(in South Coast Plaza Village) 


Tel: (714) 966-8332 
Fax: (714) 966-8436 


LouIS M. NIVEN 


A PROFESSIONAL LAW CORPORATION 
SINCE 1960 


e Member Trial Lawyers Assoc. 


e Admitted Practice US. Supreme 
Court 


e Certified Specialist in Family Law, 
California State Board of Legal 
Specialization 


© Bodily & Personal Injury 
° Corporate, Civil Litigation, Probate 


(714) 953-4400 © (714) 772-6730 


Security Bank Building 
888 North Main Street, Suite 800 
Santa Ana, CA 92701 














After the final curtain call, relax in a 
luxurious suite with your choice of Early 
Bird Dinner or breakfast for two. Or, 
even before the first note is played, enjoy 
a romantic dinner just a short walk away 
from the theater. 

The "Showstopper" at Costa Mesa 
Suites Marriott. It's 
getting rave reviews. $ 
For reservations call: 
(714) 957-1100 


plus tax. 


COSTA MESA 


Marriott. 


SUITES 
500 ANTON BOULEVARD 
Rooms may be limited. Offer available to ticket holders only. 


Weekends only- Friday, Saturday, Sunday. Advance reservations required. 
Not applicable to groups or other discounts. Free parking available. 












3 Ss 
To achieve this picture we built a set on our back parking lot. 
The finished picture is 40 feet high and 40 feet wide. 
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FOR YOUR INFORMATION 


Prohibiting of Camera and Recording Equip- 
ment: Photographing and recording of the perfor- 
mance is strictly prohibited. 


Beepers and Watch Alarm Courtesy Reminder: 
Electronic signals on watches or pages should be 
disconnected before the start of the performance. 


Doctor and Parents Emergency Call Number: 
Please leave your seating locations with your 
exchange or sitter and have them call 714/556- 
2321 in case of emergency. 


Fire Exit Notice: The red lighted “Exit” sign 
nearest your seat is the shortest route. In the 
event of fire or other emergency, please do NOT 
run — WALK — to the nearest exit. 


No Smoking: There is no smoking in the lobbies or 
auditorium. Designated smoking areas are lo- 
cated on the balconies of each seating level. 


Ushers: Ushers are located at each entrance to the 
auditorium and at stations in the lobby. If you 
have a question or problem, please let them know 
and they will contact the Patron Manager. If you 
are interested in becoming a member of the ush- 
ering staff, please call Christine Upham, Patron 
Manager, for details at 714/556-2122, ext. 278. 


Late Seating: Latecomers will be seated at the first 
appropriate pause in the program. Closed-circuit 
television viewing is available on Orchestra and 
First, Second and Third Tier levels. 


Children: Children are welcome at most Center 
events. See Box Office and Ticket Information. 


Lost and Found: Please contact the Security Office 
Manager at 714/556-2121, ext. 340. 


Elevators, Telephones and Restrooms: Acces- 
sible elevators and pay telephones are located on 
all levels. Restrooms are located near elevators on 
Orchestra and First, Second and Third Tier levels. 


First Aid Facilities: Located in the Street Level 
Lobby; a registered nurse is on duty. 


Bars, Drinking Fountains and Coat Check: 
Full-service bars are located on Orchestra and 
First, Second and Third Tier levels. Drinking 
fountains are found on all levels. Coat check room 
is located in Orchestra level lobby. 


Binoculars: High-power compact binoculars are 
available for rental in the Plaza Level Lobby. A 
driver’s license or major credit card is required 
and will be returned upon receipt of the equip- 
ment at the close of the performance. 


Sennheiser Hard-of-Hearing System: Wireless 
lightweight headsets are available at no cost to the 


hearing impaired and to those who wish to en- 
hance the theater’s normal sound level. To obtain 
a headset, a driver’s license or major credit card is 
required and will be returned upon receipt of the 
equipment at the close of the performance. 


Center Donor Room: Located on First Tier level. 
Membership to the Center Room is available for 
major donors. Call The Center’s Donor Relations 
office at 714/556-2121 ext. 219 for more informa- 
tion. 


Founders Hall: Designed as the main rehearsal 
hall, Founders Hall’s floor dimensions are equal 
to the stage without wings. It has moveable wall 
panels to manipulate the acoustical environment. 
Also used as a “black box” theater and television 
studio, and hosts chamber music and children’s 
performances. 


Artists’ Entrance: On Avenue of the Arts. 


Parking Facilities: Primary parking structure is 
located at Center Tower Garage, adjacent to The 
Center on Sunflower Avenue between Avenue of 
the Arts and Park Center Drive. 


Administrative Offices: Main entrance is at 600 
Town Center Drive. Hours are 9:00 a.m. to 5:30 
p.m. Monday-Friday. 714/556-2121. 


CENTER BOX OFFICE AND 
TICKET INFORMATION: 


Box Office Hours: The Center Box Office is 
open daily 10:00 a.m. - 6:00 p.m. and until 8:30 
p.m. on most performance days. 


Ticket Exchanges/Donations or Lost Ticket: 
These policies vary with each attraction. Please 
call 714/556-ARTS for specific information. 


Group Sales: For information regarding group 
sales (20 or more tickets), call 714/556-2122, 
ext. 225. 


Children: Children are welcome at most Center 
events, but every patron must have a ticket, regard- 
less of age. Please, as a courtesy to other patrons, 
bear in mind that it is not appropriate for small 
children to attend symphony, ballet and other 
performances where silence is a prerequisite for 
full enjoyment of the artistic experience. In all 
cases, babes in arms are not permitted. 


To charge tickets by phone, call TICKET- 
MASTER: 714/740-2000, 213/480-3232 or 
619/278-TIXS. For more information about 
Center events, call 714/556-ARTS. TDD: 714/ 
556-2746. 
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INFORMATION FOR PATRONS 
WITH DISABILITIES 


Parking for Ticket Purchase and Performance 
Arrival and Departure: Street parking is avail- 
able for purchase of tickets at the Box Office for a 
limited number of vehicles bearing a disabled 
licensed plate, and at performance time for dis- 
charge and pick-up of patrons. 


Parking for Performance: Designated disabled 
parking spaces are available at Center Tower 
Garage, adjacent to The Center, with elevator 
access to Street Level entrance, Town Center 
Drive and pedestrian bridge from garage to Or- 
chestra Level entrance. 


Disabled Ticketing and Seating: Accessible loca- 
tions for wheelchairs are available. Please contact 
714/556-ARTS for availability and reservations. 
Patrons are encouraged to bring an appropriate 
companion to provide assistance. 


Sennheiser Hard-of-Hearing System: Wireless 
lightweight headsets are available at no cost to the 
hearing impaired and to those who wish to en- 
hance the theater’s normal sound level. To obtain 
a headset, a driver’s license or major credit card 
will be required and will be returned upon receipt 
of the equipment at the close of the performance. 


FOR YOUR INTEREST 


Tours: Free public guided tours of The Center are 
available from The Center Docents every Monday 
and Wednesday at 10:00 a.m. and 11:00 a.m., and 
the first Saturday of each month at 10:00 a.m and 
11:00 a.m. Dates and times are subject to change. 
For additional information and reservations for 
groups of 10 or more, call 714/556-ARTS, ext. 833. 


Speakers Bureau: To schedule a speaker for your 
club or community group, call 556-2122, ext. 217. 


Volunteers: See The Center in a whole new light 
and become a Center Docent! Applications are now 


being accepted for volunteers to give tours of The 
Center, exciting journeys that include visits to 
many areas rarely seen by the public. Call 714/556- 
2122, ext. 224. 


Would you like to become a member of The 
Center’s volunteer support groups? Call 714/556- 
2122, ext. 220 or 222 for information about The 
Center Guilds, Performing Arts Fraternity, Center 
500, The Center Stars, Angels of the Arts, The Center 
Dance Alliance and Performing Arts Juniors. For 
information about how you can become a Friend of 
The Center, call 714/556-2122, ext. 215. 





Yamaha is the official piano of The Center. Steven F. 
Sherlock, piano tuner/technician. Contributing photogra- 
phers for Center events include: Kathi Kent Volzke, Debora 
Robinson and Mike Sasso. 
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CENTER 
ADMINISTRATION 





Thomas R. Kendrick 
President 


Richard M. Tripp 
Vice President for Development 


Judith O’Dea Morr 
General Manager 


Philip A. Mosbo 
Director of Theater Operations 


Linda L. Frace 
Director of Development 


Richard A. Johnson 
Controller 


Sharon L. Berkhan 
Data Systems Manager 


Richard T. Bryant 
Director of Communications/Marketing 


Greg Patterson 
Press Officer 


Aaron Egigian 
Ticket Sales Manager 


Robert M. Mahle 
Chief Engineer 


THEATER OPERATIONS 


Kerry Madden 
Production Manager 


Christine Upham 
Patron Manager 


HOUSE CREW 


Robbie Foreman 
Gregory L. Keatley 
Kathleen Halvorson 
Robert Stewart 
Loren Thies 


ORANGE COUNTY 
PERFORMING ARTS CENTER 
600 Town Center Drive, Costa Mesa, CA 92626 
(714) 556-2121 
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CUISINE DE LA PROVENCE 


To the discriminating homeowner who feels a kitchen should be 
as functional as it is beautiful, 
we at Kifchen Design offer the professional alternative. 
Featuring William OHS Cabinetry, 
handmade to historically accurate perfection. 
serving Orange County Since 1978 
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NEWPORT BEACH SHOWROOM @ 1000 bristol street north @ (714) 955-1232 


ALLACROSS EUROPE, 
AS THE NEw Day ARRIVES, 
SODOWE. 





Old City Center, Munich. 


It happens in London, Paris 
and Madrid just as the cities start to stir. 
In Frankfurt, Duesseldorf, Munich 
and Berlin. In Zurich and Milan. In Glasgow, 
Stockholm, Brussels and Manchester. 


As the new day arrives, so do we. So call 
your Travel Agent or American at 
1-800-624-6262 today. And you could be 
landing in Europe tomorrow morning. 

Airlines’ 
Something special to Europe 


FRANCE BELGIUM ENGLAND SCOTLAND GERMANY SPAIN SWITZERLAND SWEDEN ITALY 


